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CONTRIBUTORS 


What garment worn in a Hollywood 
movie—new or old—would you 
consider your favorite? 


LEAH VIRSIK (“Quick to Make: Ancient bookbind- 
ing,” page 28) would make a black velvet cloak like the 
one Meryl Streep wore in The French Lieutenant’s Woman. 
“The neckline closure would be a large, prominent button 
and vintage fabric would 
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Carol J. Fresia 





LINDA LEE (“teach 
Yourself to Sew: Better but- 


tonholes,” page 72) has always 
wanted to make a great-fitting 
tuxedo like the one that 

Julie Andrews wore in Victor 
Victoria.“| am not especially 
into dresses or gowns, but a 
tuxedo represents pure class to 
me.! would use a fine, worsted 
wool with black satin trim. | 
would add a classic white silk 
corsage, tucked-front shirt, 

and white tie. It would have an 
all-business look, except for the 
lining, which would be a kiwi 
green charmeuse—my favorite 
color.” Linda owns The Sewing 


Workshop pattern collection, 


TheSewingWorkshop.com. 





6 THREADS 


line the inside. Although 
| rarely sew anything 
functional, | know | 
would enjoy wearing this 
dramatic garment.” Leah 
exhibits and teaches col- 
lage and book arts in the 
San Francisco Bay Area. 
Visit LeahVirsik.com to 


learn more. 





BOBBIE BERGQUIST (“Embellishments: Magical 
marbling,” page 20 ) is a quilter, which is probably why she 
admires the dress Scarlett O’Hara, played by Vivien Leigh, 
made from her drapes in Gone with the Wind.“Quilters were 
recycling fabrics long before it became popular. | admire the 
ability to take found 
objects and turn them 
into treasures.” Bobbie 
loves to work with 
textiles to create 
interesting textures 
for quilts and clothing. 
Learn more at 


RoundBobbin.com. 





SARAH MCFARLAND (“Inthe Sewing Room: 
Pretty in pink,” page 76) can’t pick just one. “There’s 
Audrey Hepburn’s garden party dress in Sabrina, Lana 
Turner's platinum cocktail number in /mitation of Life (the 
1959 remake), and Daryl Hannah’s trompe l'oeil trench 
coat in Kill Bill. Movies and fashion are two of my inter- 
ests, and sewing offers the magical opportunity to make 
what I've seen on the screen.” Threads Senior Editor Sarah 


McFarland lives in Danbury, Connecticut. 
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Carol J. Fresia 
Interim Editor 


to hear 


Send your letters to: 


EDITOR’S NOTE 
How to sew 


hen | learned to sew, the emphasis in home- 

ec class was on the nitty-gritty of garment 

construction. That was useful but a little dull. 
Luckily for me, at home my mother showed me that 
the best garment sewing doesn’t necessarily require 
years of technical experience. More important than 
couture expertise is a balance of fundamental sewing 
skills, fitting know-how, and an openness to finding 
inspiration all around you. 

In this issue, we offer all of the above. Start by learn- 
ing to identify fabrics by weave and fiber type, and 
then to pair your fabric with a pattern for the most suc- 
cessful garment (page 60). Designer Christine Jonson 
shows us how to make the perennially stylish wrap 
dress work perfectly for you (page 38). I’m wearing 
her Wrap Dress 526 in the photo at left. Joyce Murphy 
shares a hands-on method for fitting pants that elimi- 
nates trial and error (page 44). 

You'll discover how to make basic garments special 
with subtle details like covered plackets for buttons 
and zippers, in Susan Khalje’s article (page 66), and 
classy slot seams, in Mary Ray’s (page 55). For terrific 


threads 


Group Publisher 
VP, Advertising Sales 


Advertising Sales 
Director 


Custom Solutions 
Manager 


Associate Advertising 
Sales Manager 


Advertising Sales 
Assistant 


Maria Taylor 
mtaylor@taunton.com 


Rick Straface 
rstraface@taunton.com 


Clare Liberis 
203-304-3532 
cliberis@taunton.com 
Brenden Delaney 
203-304-3590 
bdelaney@taunton.com 
Tracey Lenahan 
203-304-3540 
tlenahan@taunton.com 


Diana Mackey 





Senior Advertising 
Marketing and 
Operations Manager 


Assistant Advertising 
Marketing Manager 


Karen Lutjen 


Kandace Doyle 





Member Audit 
Bureau of Circulation 


The 
‘Audit 
Bureau 





Digital Marketing 
Director 


Senior Consumer 
Marketing Manager 


Senior Director, 


Sara Ezrin Larsen 


Melissa Robinson 


Michael Stoltz 




















Threads Letters embellishment ideas, check out “Magical marbled fab- Interactive 
PO Box 5506 tic” (page 20), and “How Did They Sew That: Feathered 
Newtown, CT 06470-5506 fringe” (page 32). 
or via email SRR , P - 
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at its most spectacular, with the Ebony Fashion Fair 
exhibition, currently showing at the Chicago History 





In our next issue: 


Discover why it’s 
worthwhile to sew your 
own jeans. Learn to set 


Museum (page 50). 

Finally, as a bonus, we offer a quick and easy way to 
hand-sew—yes, sew— a gorgeous book (page 28). Use 
yours as a journal, an album, or as a volume where you 
can collect swatches, sketches, and finished photos of 
all your brilliant design and sewing ideas. 
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LETTERS 


continued 


IN PRAISE OF JUNE/JULY THREADS 
I enjoyed reading the latest issue of 
Threads, no. 167. It “seams” like it was 
made for me, as I have always wanted to 
try making a jacket with designer finishes 
(“Designer Details”)! I have the perfect 
piece of pink wool fabric in my stash, And 
how easy can it be to try smocking using 
gingham as a guide (“How Did They Sew 
That: Smock a bodice”)? I love the twist 
top pattern (“Quick to Make: Twist top”) 
and am thinking how great it would be 
for summer in a light, gauzy fabric. The 
master class article, “The Sleeve-Cap 
Seam and the Armscye, was the best, 
as the sleeve always gives me the most 
challenge when I sew. Your magazine has 
inspired me to try new techniques and to 
learn how to perfect my sewing in others. 
‘Thanks for a great issue. 

—Diane Wittik, via email 


CURVED TUCKS ARE HAND-SEWN 
This query may reveal my stitching igno- 
rance, but here goes. I am curious why 
the tucks in “Embellishments: Curved 
tucks” no, 165, are sewn by hand and 
with large stitches. I would have thought 
machine stitching was more secure. I 
thought at first it might be the equivalent 
of showing stitches in a contrasting color 
to make the process clearer, but that 
would have been mentioned in the text. 
Please enlighten me. 

—Enid Rainey, via email 


You will have greater control over placing 
the tucks precisely by hand stitching. A 
machine's presser foot and feed dogs would 
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likely cause them to shift just enough to 
throw off a planned tuck design. Long 
stitches are sufficient to secure the tucks to 
the garment base, especially after finishing 
the edges. Because the tucks are layered 
and because each stitching line catches 
the tuck immediately on the surface and 
the tuck beneath it, each tuck is actually 
stitched twice to the garment base.—SLM 


THANKS FOR DIGITAL ISSUES 
Thank you for the new digital version 
of your wonderful magazine. I had to 
take a vow a few years ago to let no new 
opportunities for paper clutter to cross 
my threshold (one of those unreliable 
hoarder types, alas), but now I can sub- 
scribe again. Hooray. 

—Elizabeth Seybolt, via email 


For issues you may have missed, we offer 
the Threads Archive DVD-ROM through 
no. 164 at the TauntonStore.com. Read- 
ers can subscribe to the digital version at 
ThreadsInsider.com. To subscribe to tablet 
editions for the iPad or any Windows plat- 
Jorm, go to ThreadsMagazine.com/apps. 


SEAM ALLOWANCES FOR BIAS PANTS 
With reference to Threads no. 166, page 
50, “Bias Pants” by Melanie Carrico: I 
think her calculations probably do not 
include seam allowances, but she never 
spells that out, nor does she mention 
what width seams she uses. She does 
mention adding a casing allowance and 
hem allowance to the length calculation. 
What about seam allowances? 

—Nancy S. Pace, via email 


Thank you for your letter. You are correct: 
Melanie's calculations do not include seam 
allowances, Add ¥%-inch-wide seam allow- 
ances to your calculations.—AM 


MAKE DRESS FLOUNCE IN ONE PIECE 
Ilove the dress on the back cover of this 

latest issue (no. 166) and was very excited 
to see instructions inside. Being relatively 


new at pattern alteration, I have a ques- 
tion. Your diagram on page 25 in “How 
Did They Sew That: Flounce a dress,” 
shows the flounce starting in the center 
front. Looking at the dress on the back 
cover, however, the flounce at the center 
front does not appear to be two pieces. Is 
it possible to have one long flounce going 
up the right back, across the front, and 
down the left back, or does it need to be 
two pieces? 

—Diane Stuhlmann, via email 


The flounce should be one long piece 

going across the front. If you must piece the 
flounce, avoid doing so where it crosses the 
garment front, for an unbroken appearance. 
the illustration with Step 4 may be mislead- 
ing: please accept our apologies —AM 


DRESS BROUGHT BACK MEMORIES 
For Christmas, I gave a subscription of 
Threads to my mother, who used to be 
an avid sewer and now is picking it up 
again. I talked to her on the phone last 
night, and she was delighted with your 
February/March 2013 issue (no. 165). The 
dress that you have on the front cover is 
nearly the same as one she made in 1950 
and wore to the May Fete, as part of the 
court, as a sophomore in high school in 
Tigard, Oregon. Her dress was pale pink. 
She loves the articles in your magazine. 
Keep it up. 

—Nancy Williams, Anchorage, Alaska 


ARMSCYE ARTICLE TIMED RIGHT 
Thank you for printing “Sleeve-Cap 
Seams & Armscye,’ by Jeffery Diduch in 
no. 167 and “Pattern-Drafting Primer” by 
Judith Neukam in no. 165. Ihad just fin- 
ished making a sloper/block drafted with 
the information in Judith’s article, and 
was wondering how to fit a sleeve. So the 
timing of Jeffery’s article was perfect. 

I enjoy Threads magazine so much, 
especially articles on style and fitting, and 
the neat hints that come from other read- 
ers. Keep up the good work. 

—Carol Varcoe, via email 
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NATIONAL FINALS ~ Charleston, SC 
January 23-25, 2014 
In Conjunction with 
The American Sheep Industry Convention 
Local & State Competitions ~ 
August through December, 2013 
OVER $20,000 IN CASH & PRIZES 
Send SASE for information ~ 
P.O. Box 175, Lavina, MT 59046 
406-636-2731 levi@midrivers.com 
www.MAKEITWITHWOOL.com 
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fabulous fabrics, hand- 
selected and updated daily! 
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Organize your stash 
with Swatch Buddies 


t's easy to organize your stash using Swatch Buddies. 

Each pack includes a large circular chain of blank, 

hard-plastic cards. Double-sided, perforated tape is 
included to attach a fabric swatch to one side of each 
card, and peel-and-stick labels are provided for each 
card's opposite side to indicate specific details about 
the fabric. The reusable Swatch Buddy cards are easy to 
remove or add to the chain as your stash changes. 
(SwatchBuddies.com; 12-card pack, $6.95; 24-card pack, 
$12.95; 48-card pack, $22.95) 


a ht 
ant 
"Le 









1 Op ey 
,*" a6" TW ins 
a: 5 im i i rE 
a" y ® RERenteeaa a 

i babu 
' TLieeee 
vee 


Ey } 


.. @ 
*T 
# 
a 


Accent with eal 


i a ee oe i 
— ri  - F 

" i BoE eo «@ : 
. Li Hf’ at 
a; 6* . F or 
a un 
{ a 2 Sa e c 

F a? * ‘: 
a 


+ — 
, a, 2 
bho a x ‘ . & 
<) Te + Slee 
Teanga tS 


ndygo Junction makes it easy for you to create 

embellishments and accent pieces with zip- 

per trim. Four color assortments are salaialel tT 
available—Holiday, Metallic, Vintage, Se | 
and Classic—each containing 1 yard of 
several zipper colors. The zipper trim is 
perfect for jewelry, clothing, and accessories. 
With the range of colors available, the non- 
functioning zippers will match everything in 
your wardrobe. Each pack is sold separately. 
(IndygoJunction.com; $12.99) 
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Haberman Fabrics 
Royal Oak, Michigan 
248-541-0010 

www.habermanfabrics.com 














Betty’s Fabrics 
Santa Maria, California 
805-922-2181 
| bettysfabrics@aol.com 








Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 
866-4SEW-FUN 


www.stonemountainfabric.com 






Helen Enox Fabrics 
Oklahoma City, Oklahoma 
405-685-1279 
www.helenenoxfinefabrics.com 








Cynthia's Fine Fabrics 

of Florida 

Tamarac, Florida 

(Greater Ft.Lauderdale Area) 


954-724-2900 
www.cynthiasfinefabrics.com 







The Cloth Merchants 
Tulsa, Oklahoma 
918-935-3434 
www.theclothmerchants.com 


House of Fabrics 
Asheville, NC 28801 
800-983-2253 
www.houseoffabricsnc.com 








Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 
www.elfriedesfinefabrics.com 






The Common Thread 

Austin, Texas 

512-445-7270 
www.commonthreadfabric.com 


The Fabric Place 
Pittsburgh, Pennsylvania 
412-341-8868 
www.tinefabricstores.com/ 
fabric_place.html 






Josephine’s Dry Goods 
Portland, Oregon 
903-224-4202 


www.josephinesdrygoods.com 








Estee’s Fabrics 
| Edmonton, Alberta 
Canada 
780-436-7533 
esteesfabrics@gmail.com 





Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 


www.kaplansfabrics.com 




















Mulberry Silks and 
Fine Fabrics 
Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 


www.mulberrysilks.net 


F & S Fabrics 
Los Angeles, California 
310-475-1637 


www.fandsfabrics.com 


The French Seam 
Indianapolis, Indiana 
317-841-1810 
www.thefrenchseam.com 
info@thefrenchseam.com 









| Fabrications 
Richland, Ml 
(Kalamazoo area) 


877-629-0190 


| www.tabricationsonline.com 







Treadle Yard Goods 
st. Paul, Minnesota 
651-698-9690 


www.treadleyardgoods.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 


www.nancyssewingbasket.com 







Gala Fabrics 

British Columbia, Canada 
Vancouver: 604-731-7815 
Victoria: 250-389-1312 


www.galafabrics.com 


Waechter's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.waechters.com 
www.sewwow.com 


Selvedge Studio 
Downtown Missoula, Montana 


406-541-7171 
www.selvedgestudio.com 











Sew It Up Studio & Boutique 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-606] 


www.sewitup.com 


Ginny’s Fine Fabrics 
and Support Group 
Rochester, Minnesota 
507-285-9134 


www.ginnystinefabrics.com 
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Yellow Bird Fabrics 
Salt Lake City, Utah 
(801) 466-3110 
yellowbirdfabrics.com 









One click contacts all 25 stores to find the fabric you've been searching for! 
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Must Have Felting Tool 





single Needle Felting Tool 
Out! pour Feutrage 4 une Aiquille 
Herramienta Sencilla de Aguja para Afieltrar 
| Einzel-Trockenfilznadel 


Single Needle Felting Tool | 
Art No. 8902 
MSRP: $13.75 
Shelf Pack: 3 ea. / Case: 144 
UPC: 051221 789021 





http://www.clover-usa.com 


Fabulous Fit® 


Dress Form + Fitting System + eBook 
| Best adjustable dress form for personal & professional 
| use. Duplicate your size & shape with our Fitting System 
included FREE! Two bendable arms included. 


NEW r)| Crater 


if 
ae 


abulousfit.com 


FREE FIT MADE EASY eBook for 
Threads Readers. fabulousfit.com/- 
threads.html | Use code EBKTHREADS 
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Opal 650 
andOpal670. 


usqvarna Viking recently introduced two new 

computerized sewing machines: The Opal 650 

and the Opal 670. Both models include Husqvarna 
Viking’s exclusive Sewing Advisor feature. Just select your 
fabric type, weight, and sewing technique. The Sewing 
Advisor instantly sets the ideal stitch, stitch width and 
length, thread tension, sewing speed, foot pressure, and 
more. Each machine also contains a built-in needle 
threader, jam-proof rotary hook, 200-mm sewing surface, 
and three LED lights. 
(HusqvarnaViking.com, Opal 650, $899; Opal 670, $1,199) 
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Husqvarna Viking Opal 670 


“Style is a way to say who you are without 
having to speak.” 


—Rachel Zoe 
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! ThreadsMagazine.com/ *- 

tag/giveaway for the 
chance to win books and ; 

“.. other products. eA 
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bookreview a 
A guide to maximizing 
your sewing machine 


Hit a ee Brees 


= sewing machine 
classroom | _- 


(saa ee NX 
cs 
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Make the most of your maintenance on your like precisely installing 
sewing machine with machine to keepitrunning zippers, sewing flawless 
The Sewing Machine smoothly; and complete buttonholes, and con- 
Classroom by Charlene sewing projects while you _ structing perfect hems. 
Phillips (Krause Publica- learn how to use your Whether you’ve been sew- 
tions, 2011). Diagnose and machine efficiently. ing for years or have just 
fix machine problems like You’llbe guidedthrough _—_ started, you'll learn how 
skipped stitches, needle techniques for accurately to use a sewing machine 
breaks, and tension trou- performing basic-to- to its maximum potential. 
bles; perform basicroutine advanced stitching tasks (KrauseBooks.com; $27.99) 
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Velvets 
Chittons 





Satins 
Prints | FABRICS, BUTTONS, 
| RIBBONS & MORE 
and Much More | Hand-selected textiles 


and embellishments 


Lx os ilk 4. [ fron around Wie wodd. 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 ¢ Fax: (650) 948-3426 


Specials for Stores, Artists, silks @thaisilks.com —— 





Dressmakers 


www.thaisilks.com ia 
for $40 plus shipping Our Low Prices Will Surprise You! 146 GEARY STREET 


SAN FRANCISCO - 415.392.2910 
Free Brochure Call Toll Free 
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Easy button organization 


Use Glad Press ’n Seal paper to organize and store your but- 
ton stash. Just cut a piece twice the size you’ll need. 


Press the buttons onto the 
paper’s left side in organized 
sets, leaving space between 
separate groups. Then fold 
the right side of the paper 
over the left, closing the 
buttons inside the sticky 
“envelope.” Because the 
sealed sheets are nearly 


flat, you can easily slide them into sheet protec- 
tors or folders. When you need a set of buttons, 
make a small cut in the paper’s top layer near the but- 


SHEETS ARE THE NEW MUSLIN 

Instead of buying muslin, I buy a large 

flat sheet. When you consider how wide 
sheets are—especially king size—the 
price of the fabric is reasonable, and 
sometimes, I can make good use of the 
hems. I often find flat sheets on sale when 
the matching fitted sheets have been 

sold out. Sheets are available in many 
colors and patterns, so if my muslin fits 
well, I have the bonus of a great garment 
to wear! In addition, when I give my 
bedroom an updated look that includes 
new sheets, I always save my old sheets if 
they re still in reasonably good shape, to 
use when making test garments. 

—Sarah McFarland, Danbury, Connecticut 


~ Send USvour tips 
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KEEPING TAILORS CHALK ON POINT 
I am a seamstress and find that using 
tailor’s chalk with a sharp edge makes 
my marks more accurate. I use an old- 
fashioned potato peeler to create the 
perfect edge, I “shave” both chalk sides 
on an angle so I instantly have two sides 
available to make a sharp, fine chalk line 
while marking. 

—Judy Losecco, Buffalo, New York 


ROTARY CUTTING SAFETY 

After nearly cutting off the tip of my 
thumb using a rotary cutter, I devised a 
way to hold small grid rulers so that my 
fingers arent in the blade’s path. I use 

a large suction hook (designed to hold 


be st 
/elp 


tons you wish to remove and retrieve the desired buttons 
without disturbing the entire sheet. Reseal the paper to 
close the space. If you change your 
mind, just replace the buttons, and 


use a smaller piece of Press ’n Seal to 
cover the hole. While Press ’n Seal 
is sticky, it doesn’t leave a residue 
and keeps the buttons virtually 
airtight while they’re stored. 
In addition, the finish won’t 
become scratched while you 
search through your stash for 


week the perfect button. 


—Kristine Balinski, Oxford, Michigan 


towels, etc.) and press the suction cup 

on top of the plastic template. The hook 

gives me a handle that elevates my hand 

above the rotary cutter’s path. I have also 

learned to slow down when I cut. 
—Barbara Miller, Scottsdale, Arizona 


STITCH BESIDE THE DITCH 

I've had three stitch-in-the-ditch feet and 
none of them actually stitched on the 
seamline, but always just to one side of it. 
I was making a reversible vest, and I 
wanted to edgestitch as close to the edge 
as possible. I attached my stitch-in-the- 
ditch foot and determined which side of 
the guide blade the stitching would go, 
pressed the edge of the garment firmly 


continued >>> 


We will pay for all of the tips we publish. 





Threads Tips « PO Box 5506 * Newtown, CT 06470-5506 « or via email: ThreadsTips@taunton.com 


PASHION PATTERYS 


PATTERNS - BOOKS - DVDS 
PATTERNMAKING SUPPLIES and CLASSES 


a} a Fabrics 


“Pattemmakng —sf Patternmaking 
Made Easy : Made Easy 
) 3rd Edition 


ri new arrivals - 
ro prom fe} ite ns * i 2 
Eee - & 1 more... | 





QB -G7 | Allartworkhas 
Me ~=St:«sbeen redone. 

Full color. 

| Reorganized. 

_} More content. 






Sawyer Brook [ istinctive™ > Fab ri 
sawyerbrook.com 800. 290.2 z3o" 


480 pages. 
: ne Hardcover. 
It’s more than a pater book, it’s simply 


YOU'VE THE SKILLS. | the best resource for pattern design. 
NOW BECOME 


Connie specializes in great 3 
fitting patterns from XS thru 6X 
LIMITED TIME OFFER! 


FREE CATALOG 
Apply for grandfathering = | 


into the Master Sewing CONNIE’ S FULL LINE OF PATTERNS. 
& Design Professional | | BOOKS AND DVDS ARE ALWAYS 
Certification Program | AVAILABLE AT HER WEBSITE: 


| WWW.FASHIONPATTERNS COM 


PO Box 370 Hansville, WA 98340 
Ph: (360) 638-2629 Fax: (360) 638-0296 


Shop Our 
Online Store 


nreadsMagazine.co 9m/ShopNow | 
Your destination for | 
trusted sewil igh (nOW- hor W 





inest Imported Silks ¢ Woolens 
¢ Porcelains © Linense Hand Embroideries 


From China and The Orient 
Tapestry 
Jacquard 
Mulberry Silk 
Tussah Silk 


Designed to indulge, intrigue. 


Woolens/Linens 
Other Products 


8377 Beverly Blvd. ® Los Angeles, cA 90048 
Visitors Welcome 


Ph/Fax 323-651-2323 


Oct 25-27 2013 


metro toronto convention centre, south building 


Over 200 Hands-on Workshops Start Wed, Oct 23rd! 
Connie Crawford (Fit), Gio Gaudet (Felting), Rosebud (T: ailoring), 
Linda MacPhee (Recycling), Linda Sparks (Corsets), Janet Pray 

(Zippers), Maggie Vanderweit (Silk Fusion)... to name a few! 


creativiestval 


sew. knit. bead. stitch. quilt. scrapbook + more 


| www, oriental Ss i Ik com | 1.800.291.2030 // www.creativfestival.ca 
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against the guide, and made a perfect, 
close edgestitch. Once I saw how nicely it 
worked, I switched to contrasting thread 
for a subtle design effect. 
—Sheila Iseman, Toronto, 
Ontario, Canada 


COVER PESKY MOTH HOLES 
When I discovered that one of my wool 
sweaters was riddled with tiny holes from 
an energetic moth, I feared the sweater 
would have to be tossed. Thankfully, I 
discovered a way to hide the holes and 
add a beautiful designer touch using an 
old silk floral necktie that was similar in 
weight to the sweater. I took the tie apart, 
removed its lining, gently hand-washed it 
in lukewarm water, then pressed it. I also 
made sure the sweater was clean. Next, 
I attached Pellon Wonder-Under to the 
back of the tie fabric following directions. 
I cut appliqués from the tie in several 
sizes and shapes, following the floral 
patterns design edges as much as pos- 
sible. Then, I tested the appliqué pieces 
in various sweater positions to arrive at 
a pleasing design that also covered the 
holes. With my design finalized, I pressed 
the appliqués in place using a press cloth 
and hot iron. I paid particular attention 
to fusing the edges. I left the edges unfin- 
ished, but I could have zigzagged them 
or finished them in many other ways, 
including paint, beads, fancy stitches, etc. 
—Linda Hendricks, 
Englewood, Colorado 


SHELF PAPER PINCUSHION 

As a dutiful sewer, I always remove my 
pins as I machine stitch to avoid con- 
tact with the needle. At the same time, I 
become annoyed when my pins roll off 
the slippery and slightly curved machine 
bed when I place them there as I remove 
them from the fabric. 

I realize that simply moving them to 
the pin dish I keep alongside the machine 
is an easy and appropriate solution, but 
frankly, that takes too long and inter- 


18 THREADS 


rupts my sewing rhythm. My solution is 
to tape a piece of cupboard shelf paper 
on my machines bed. The shelf paper is 
cloth-backed and has a soft vinyl top that 
provides enough friction to hold the pins 
in place. There's no muss, no fuss, and no 
sliding pins to pick up. When I'm ready to 
pin the next seam, it’s easy to remove the 
pins by their heads, which are all facing 
me, So there are no accidental pin pokes 
in the process. 

—Linda Reynolds, Livonia, Michigan 


PANTY HOSE BANDS 

To store sewing or other items that are of- 
ten bundled with a rubber band, instead 
make bands cut from the legs of a pair of 
retired panty hose. Simply cut the panty- 
hose leg in approximately 2-inch-wide 
circular bands from the ankle to the top 
of the leg. Each round becomes a band 
that wont break or rot the way rubber 
bands eventually do. The different sized 
rounds cut from various parts of the leg 
enable you to choose the appropriate size 
for the job. 

—Suzanne Shore, Pittsburgh, Pennsylvania 


CHOPSTICK MULTITOOL 
As a head of wardrobe and seamstress 
for the theater, I often work in ateliers 
and on contracts where I am expected (or 
required, for efficiency’s sake or because 
of budgetary constraints) to bring along 
my own sewing kit. While I prefer to 
work with my best tools, it irks me to 
subject them to the communal nature of 
a busy workshop, or worse, to lose a tool 
I cherish. Over the years, I have whittled 
down my kit to include easily replaceable 
but excellent tools. One essential item I 
always carry in my kit is a pair of plastic 
Japanese chopsticks. They are excellent 
tube- and point-turners; they hold fabric 
in tight places at the sewing machine or 
ironing board; and they sometimes even 
hold up my hair during fittings! 
—Jez Yung, Montréal, 
Quebec City, Canada 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the best tip in each 
issue, and the winner will receive a 
gift package of Taunton Press sew- 

ing books and DVDs. (You can see our 
line of fiber arts books and DVDs at 
ThreadsMagazine.com.) 


This issue’s winner receives: 


= Threads Sewing Guide. This definitive 
sewing encyclopedia covers a full range 
of garment sewing techniques. Chap- 
ters cover topics from the very basics 
of equipment, notions, and fabrics, to 
specifics like construction techniques, 
edge finishes and hems, couture 
techniques, and mending and repair. 


($34.95) 


= Couture Techniques Workshop Basics 
with Claire Shaeffer. This two-disc, 
24-hour DVD is a well-organized and 
easy-to-understand visual workshop 
that demystifies the techniques of 
couture sewing. Home sewers and pro- 
fessionals alike will find the tips and 
techniques invaluable. ($39.95) 


® Threads Industry Insider Techniques 
DVD, Vol. 1. Threads editors and 
renowned sewing expert Louise 
Cutting demonstrate the timeless 
techniques and attention to detail 
that define well-sewn clothing in this 
80-minute DVD. ($29.95) 


= Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Threads contributing editor Louise 
Cutting offers an up-close, behind- 
the-scenes look at the sewing secrets 
and shortcuts of some of today’s top 
designer studios. ($29.95) 
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Sitesi Khalje Chines 
Box 54, Phoenix, MD 21131 
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1 (410) 592-5711 © Fax (410) 592-6913 |] www.ghees.com 
SH com : E-mail: Susan@SusanKhalje.com 318-226-1701 
The t name says it all! i www.SusanKhalje.com 





Store your treasured copies of Threads in 

slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 


Threads. Only $8.95 ($24.95 for 3, $49.95 
for 6). 


Plus shipping and handling. Payable in U.S. funds. 
Product #031050. 


To place an order, call 1-800-888-8286 
Mon.-Fri. 9AM - 9PM EST and Sat. 9AM - 5PM EST 
International customers, call 203-702-2204 





Enj joy Threads...Your Way! 


C erenye how you want to enjoy the best sewing information available. 


thred ( = 
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Print magazine + FREE tablet editions 
Subscription includes FREE access to enhanced tablet editions. 


Just $32.95 a year 
Subscribe today at ThreadsMagazine.com/subnow 





Online membership + FREE 
tablet editions 
Become a Threads Insider online member and 


get FREE tablet editions. 


Just $32.95 a year 
Join oe at ThreadsMagazine.com/joinnow 


—_—————— a a ee 








Toe 


“Savings on U.S. newsstand price. Tablet editions available for iPad, iPhone, Windows Surface Tablet, and Android tablets, with more formats coming soon. 
atilic If Is. For more information visit ThreadsMagazine.com/appinfo. Questions? U.S. & Canada customers, call 866-469- 0779, International customers, 
Call 203-702-2232, M-F 9am- -opm ET or email Customer Service at: support@customerservice.taunton.com 


© 2013 The Taunton Press 
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BY BOBBIE BERGQUIST 





A simplified method for 
creating marbled fabric 


he art of marbling has been a 

popular decorative technique in 

Europe since the 17th century. 
It was originally used to adorn paper 
with colorful patterns reminiscent of 
veined marble; additional patterns have 
been developed over time. You can use 
marbling to embellish fabrics for your 
sewing projects, as well as finished 
ready-to-dye garments or accessories. 

The traditional method requires 

the use of a viscous liquid applica- 
tion medium, upon which paints 
are dropped and manipulated into a 
pattern. This method achieves stun- 
ning and complex results, but it is 
time intensive and requires skill and 
experience. Using shaving cream as the 
application medium makes it easy to 
create beautiful marbled patterns on 
fabric, and it is a great introduction to 
the art. : 


_ Iuse Tsukineko inks because they can - 


be used on any fiber and don’t require 
_ special fabric preparation. Plus, the inks 
are not permanent until they are heat- 
set, so they can be washed out of most 
: fabrics if you make a mistake. If you use 
other fabric inks and paints, make sure 
_they are suited to your chosen fabric, 
and test their colorfastness first. 
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babise this fnarbling method of 
fabric orfinished garments, 
-. _ ¢ such as this prepared-for- 
. - >. dyeing halter top from 





[< “<> Dharmatrading.com. 


Get acquainted with the art 


Using shaving cream as the marbling application medium simplifies the process. Creating the design is called “pulling”; a toothpick or 
other tool is pulled through the ink drops on the shaving cream, and the resulting pattern is transferred onto fabric. Use this basic method 
to create any marbled design you wish. Random, free-form designs are the easiest to achieve. 


1 Dispense shaving cream onto a firm, flat 
work surface large enough to accommodate 
your project. Spread the shaving cream on this 
surface in an even layer, about 4 inch thick; 
eliminate voids and air bubbles. Make your 
marbled design as small or large as necessary 


to print your fabric in as few stages as possible. 


With an ink-dropping tool, randomly 

dribble or dab ink onto the shaving cream 
bed. If you use a toothpick, you needn't clean 
the tip before dipping back into the ink; 
shaving cream residue picks up more ink. 
Large or closely-spaced dots produce a denser 
final design. Apply at least three colors to the 
shaving cream. 








Dribble, spatter, or dab ink 
drops onto the shaving cream. 














“i 
a 

f Spread shaving cream Shaving . a 
Fa / at least “2 inch thick pa cream 


onto a work surface. 







Offset spatula 














Pull the design. Use a toothpick, skewer, 
3 or comb to pull the ink drops together 
in a random pattern, Pull the design 
in different directions for interesting 
patterns. Avoid overmixing the colors. 


SUPPLIES 


* Design “pulling” tools: 
toothpicks, skewer, wide- 
toothed comb, or rake 





Eyedroppers 
« Ink dropping tools: 


eye dropper, toothpick, or 
straw 

« Fabric (plain white cotton, 
rayon, or silk) 

« Foam shaving cream 


Iron 

Offset icing spatula 
Paper towels 

* Press cloth 

* Squeegee 


* Tsukineko All-Purpose 
Inks (QuiltersTreasure 
.com), or other thin, water- 
based fabric paint, such as 


Jacquard Dye-na-Flow 
° Water 





« Work surface (plastic 
table, cookie sheet, 
or cutting mat) 


Toothpick 
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EMBELLISHMENTS continued 


5 Gently lay the fabric on top of the ink 






If the colors design. Pat lightly to ensure that the fabric 
blend surface comes in full contact with the inked 
together into a shaving cream. 


near-solid, use it 
as a background 








a 


en ~ Inks bleed 
color. Add more | is Overmixed through 
ink drops to it, F oe 

| colors the fabric’s 
and pull a new became a a 
design. You can hiended wrong side. 
also intentionally background 
color the shaving color fora s pA | Z = =, —s 
cream to create a new design. -% SS 





background color. ay 
This creates more pe ar er FT : = Se <a 
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After a few seconds, lift the fabric and place it, marbled side up, on a flat, clean Heat-set the design by pressing with a 
surface. Use a squeegee to scrape the excess shaving cream from the fabric. dry iron. High heat is not necessary to set 
Clean the squeegee between passes over the fabric to prevent smudging. Dispose Tsukineko inks, so use a heat setting suitable 
of the used shaving cream and ink according to the ink manufacturer’s instructions. for the fabric, and use a press cloth to protect 





ae the inks and your iron. When using greater 


* amounts of ink, allow the marbled design 
Pins Shave cream to air-dry before heat-setting to prevent 
~ bn igue | smudging. For items that can’t be pressed, use 
Se | a hair dryer, or place the item in a preheated 
a... clothes dryer ona shelf. 


Press cloth A Sf 
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Squeegee 
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KEEP DESIGNS YOU LIKE, REMOVE THOSE YOU DON’T 


Because Tsukineko inks aren’t permanent until they are heat-set, you 
can make changes to a design as you work. You can heat-set marbled 
areas you like and wash out areas you don’t like without losing the 
already heat-set portions. Some pale color may remain on the washed 
fabric, but you can easily marble over it. If you use other fabric inks, 
paints, or dyes for this marbling method, test their colorfastness first to 
see if they can be removed before heat-setting. 
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Explore more designs 


Varying how you apply the inks and manipulating them in different ways 
creates different marbled patterns. The size and spacing of the ink drops 
determines the pattern’s coverage, as does the pulling method. 


CROSSHATCH 
Crosshatch is a simple 
but dramatic marbled 
pattern. Apply up to 
four ink colors onto 
the shaving cream in 
medium-sized, evenly 
spaced drops. Usea 
comb or rake to pull 
the design in four 
opposing directions, 
offsetting the rake’s 
tines from the previous 
direction’s path. 


SWIRL 

For a swirled vortex of 
color, drip two or more 
ink colors close together, 
then pull the design 

in circular, spiraling 
motions. For the best 
results, swirl the pattern 
in three different 
directions. 


WAVES AND WINGS 
These two similar 
patterns evoke ocean 
waves and dragon 
wings. Drip four 

or more colors in 
medium- to large-sized 
drops, closely spaced. 
Use the patterns 
shown to pull the inks 
into wave or wing- 

ike designs. These 
designs also work well 
together. 


/ 
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‘Coming to public television! 


; fine 


ws COOKING 





THIS NEW TV SERIES FROM FINE COOKING, hosted by acclaimed chef Pete Evans, 
takes viewers on a delicious journey across America featuring the best local 
chefs cooking with the region’s freshest ingredients. Each episode culminates ina 
fabulous feast that will inspire home cooks everywhere. 


“Moveable Feast with Fine Cooking” is a production of WGBH Boston and distributed by American Public Television. | WGBH gAPT, 


Series funding provided by: COLAVITA. 


EXTRA VIRGIN OLIVE OIL 
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Now that Juki is hot on the home sewing scene with their growing line of sewing, serging and quilting machines, 
why buy anything else? The precise stitching and superb performance can only come from a manufacturer who excels 
in sewing machine engineering. Juki has been producing home machines, as well as industrial sewing equipment for 
designers and garment plants, for over 65 years. We know the value of a good stitch. If you are a seasoned pro or a 
beginner just starting out, you will enjoy immensely the quality driven performance of a Juki. 


Contact your authorized Juki dealer or visit our website for more information on our expanding line of computerized sewers, 
innovative sergers and our latest long arm quilting creation! 


all si< B 
JUKI AMERICA. INC. 


8500 NW 17th Street, Doral, FL 33126 °® Phone: (305) 594-0059 °* Fax: (305) 594-0720 * www.juki.com ° www.jukihome.com 
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TECHNIQUES . COMMUNITY . PROJECTS . SEWING NEWS . CONTESTS & MORE 
It’s no secret that working with raw silk can present challenges. Threads contributing There’s more than one way to provide garment support. Susan Kha 
editor Kenneth L hares a clever trick for keeping seam allowances intact when shows you how to create a gentle inner garment foundation with 


horsehair in this online tutorial. 









Although steel 
boning provides c 
more structured 
shape, the added 
horsehair, shown 
above, gives this 
bodice the right 
amount of inner 
garment support. 

















Prevent seam allowances from traveling on raw silk with a neat technique 





from Kenneth D. King. 


ethreadse 





a — i Threads Insiders can now access 


Fitting Tips with Professor King 
excerpted from his all-new, 
three-DVD workshop, Smart 








corr eg TS CT tt 1 Femenand : 
| With a Threads Insider Membership you get I are my ea - Kg \y 

in) seas this L -part video series, Threads 
! I contributing editor and sewing 
F * 80-plus sewing tips and techniques videos | expert Kenneth D. King covers 
, * Tablet editions and digital issues , a wide range of fitting topics, 

* Our exclusive Threads Insider pattern uses Brus Suis 
I database I aba body types, fitting 
| . : . , sleeves and skirts, how to pivot 
pee downloads of our popular articles darts, and much more. Visit 
1 * Special member discounts and more! ! Threadsinsider.com today for Kenneth D. King suggests using fabrics other 
Le _——<—4 more great video series. than muslin when creating test garments. 
Find us on The Th 





Followuson: iia Ei Facebook, | » | atTh 
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COUTURE 
TAILORING 
Paperback with DVD 
Product #071390 
$24.95 


















THREADS FITTING FOR 
EVERY FIGURE 

Paperback 

Product # 071349 

$21.95 


THE PARTY DRESS 
Paperback 

Product #GM0103 

$19.95 






INDUSTRY 
INSIDER 
TECHNIQUES 





3, VOL. 5 





Product # 061104 
$29.95 


Simply search by product number or call 800-888-8286, use code M3800088 
Call Monday-Friday 9AM - 9PM EST and Saturday 9AM - SPM EST « International customers, call 203-702-2204 


Prices are subject to change. 

















SCRAPTHERAPY 
SRAPS PLUS ONE! 
Paperback 

Product # 071430 

$24.95 





The Taunton Store is your 


destination for products that improve 





your sewing and fitting, inspire 


your designs, and show you the 





best tec 


Whether y 


hniques in garment sewing. 





ou're an advanced sewer 








inner, we have products 
right for your skills. Plus, you'll 


find special offers and limited-time 








avings when you shop. It’s the place 





to go if you love Thre 


© 2019 The Taunton Press 
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Ancient 
bookbinding 


Borrow a centuries-old method 


to hand-stitch a beautiful journal 


am a graphic artist. When looking for a job, I decided to 
| organize my portfolio into handsomely bound volumes. 
I Not only did they help me sell my talent, but they sold me 
on bookbinding, a craft you, too, might enjoy. 

The Coptic-sewn book is said to date to the 2nd century BC 
and is one of my favorite bindings. Its exposed spine is bound with 

beautiful and functional stitching. This type book makes a great 
journal because it opens flat. You can create a book any size, but I've 

provided directions for a book size based on letter-size paper. 


Leah Virsik exhibits and teaches collage and book arts in the San 
Francisco Bay Area, LeahVirsik.com. Thanks to Christine Cox of Volcano 


Arts from whom these Coptic instructions are adapted. 
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Create covers 


a 


Prepare binder’s boards for covering. To determine the binder’s board grain direction, bend the board, also known as Davey board 
(all supplies available at VolcanoArts.com), back and forth between your hands. One direction bends more easily—that’s the grain 


direction. Fold or cut all elements in your book with the grain parallel to the spine edge. 


With a ruler and pencil, mark the dimensions on two boards: each 5% inches by 47s 
inches. Use a heavy-duty utility knife on a cutting mat, with a metal ruler as a guide, 
to cut the dense boards. For safety and a cleaner cut, take multiple strokes with the knife 
and use more pressure with the hand that presses against the ruler and hardly any with 

the hand that holds the knife. Clean up the board edges with sandpaper after cutting. 
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Miter the book cloth 

"¥ corners. Fold the book 
cloth over the corner edge 
to establish a cutting 
guide. Trim each corner at 
a 45-degree angle. That 
leaves enough book cloth 
to cover the cardboard 
corner. Apply glue to 
one side, fold it over the 
book edge, and affix it 
to the board, then glue 
the opposite side. Repeat 
with the other two sides. 
Burnish as before. Use 
a damp paper towel to 
remove unwanted glue. 





let dry. 
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Make the endsheets. 
Cut two sheets of 
decorative paper '/s inch 
smaller on all sides than 

the board. Brush glue 
on the wrong side of 
each endsheet from the 
center outward; avoid 
applying too much glue 
near the edges. Place an 
endsheet inside each 
cover, concealing the 
folded edges of the 
book cloth. Burnish as 
before. Put the covered 
boards between wax 
paper, under heavy 
books for weight, and 


Cover the boards. Place each board 
. over book cloth, a paper-backed 
fabric. Trace around the board. Trim the 
cloth so that it is % inch larger than the 
board. 





Apply PVA glue to the board from the 

center outward with a glue brush. (PVA is 
polyvinyl acetate and available at a craft or 
art supply store.) Glue the board to the cloth, 
aligning it within the tracing. Burnish the 
cloth to the board with a bone folder, shown 
at left, and wax paper between to protect 
the book cloth. 
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| | QUICK TO MAKE “continued _ 


a 


Prepare the pages 


To fill the book, fold the paper and group the sheets into sections. Each book will have multiple sections. 


MAKE A SECTION 


Fold 24 letter-size 
sheets of paper in 
half, and tear them 
on the fold to achieve 
a deckled edge. Fold 
six of these sheets in 
half again. These six 
nested sheets make one 
section. Crease the fold 
with a bone folder. 


PIE Sng eS i en Fold eight sections, to make the blank pages. 
tis : | Put the sections under weight to flatten. 
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CREATE A HOLE GUIDE 


Cut a strip of paper equal to the height of the book. This is the hole 

guide for piercing the sections and covers. Write “head” on one strip 
end to mark the book top. Fold the guide in half lengthwise so it fits 
inside a section. Draw four lines perpendicular to the fold to create two 
paired “stations”: 7% inch and 1/ inches down from the top and up from 
the bottom edges for a 5/-inch-long book. These marks, when pierced, 
are the sewing stations. Insert the guide with the marks showing inside 
the valley of the first section. Place the section on a cutting mat (or 
inside a phone book) and pierce the four marks in each section with an 
awl. Keep the sections in the order you punched them. 


Using the same guide, draw a line parallel to and *% inch from the fold. Position 
~ the guide on the cover with removable tape. Use an awl to pierce the four stations 
where the lines intersect. Use the front cover as a guide for piercing the back cover. 
Your covers are ready for sewing. 
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For more bookbinding 
images and resources, visit 


ThreadsMagazine.com. 


it le 


Assemble the book 


Cut two pieces of waxed linen thread 54 inches long. Thread a large- 


You’re ready to start sewing the book together. 


Beginning in the valley of the first section, 
1 push the needles through paired stations, 
then center the threads so all the ends are of an 
equal length. Always complete each step with 
each needle before moving on. Close the section. 





Link the sections. Lift up two sections, take each needle around 
“T the outside of its sewing station, and exit between paired sewing 
stations. Repeat step 3 and this step until you've added all the sections. 


_ Attach the front cover. Place the front 

. cover on top of the first section. Insert 
the needles through the top of the cover, 
and exit between the cover and the first 
section between the paired stations. Pull 
the thread taut. Make sure the thread on 
the cover is perpendicular to the spine. 
Turn the book over so the section faces up. 





as 
a 


eye darning needle at each end of the threads, for a total of four needles. 


Place the next section. Insert each 

needle from the outside through the 
corresponding hole in the section above. 
Inside the section, cross the threads in 
each pair of sewing stations by pushing 
the needle through the opposite hole. 
Carefully tighten the thread, pulling it 
parallel to the spine. All of the threads 
are now on the outside. 





Position the back cover. Insert the needles through the top 
of the back cover so they emerge between the last section 
and the back cover on the outside of each paired station. 





Lock the stitch. Wrap the thread around the outside to the Reinsert the 
inside of the paired station and link the sections (see Step 4). needles into the 
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- same holes they 
initially came out of 
in the final section. 
Tie the threads of 
each paired station 
together with a 
square knot inside 
the section. Cut the 
thread tails to about 
“inch. Sign and date 
your work. 
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abric feathers 
Self-fabric adornment makes a perfect match 

n the 1930s, while the economy brought the world’s 


population to its knees for a strong lesson in 
frugality, the designer of the dress below proved 


the adage, “Necessity is the mother of inven- = 


tion: It’s likely that a self-fabric fringe was 
substituted for a more expensive trim 
because it was easily available and 
affordable. The results are festive and 
merry and au courant with the fash- 

ions we see today. 








Judith Neukam is Threads senior 
technical editor. 
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Self -fabric fringe along the shoulders and back 
neckline add drama to this dress (also shown on 
the back cover). 
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Cut the fabric 


This feather shaped and -sized fringe is cut folded and stacked 8 to 10 layers deep for the easiest configuration. To simplify sewing the ting? to 


the garment, fold each piece in fourths. Raveling is reduced by cutting the fringe on the bias, as directed. 
The pattern shown below starts with a 10-inch square paper. Fold in quarters and draw one Pin and cut the feathers in multiple 
feather foursome. Make the feathers about 3% inches long. Cut 30 chiffon pieces 10 inches . layers. Pin through each feather 
square. You'll cut more as needed. Fold the pattern diagonally, and the fabric squares on grain. to secure the pattern for cutting. Me 


pattern is reusable. 
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Attach the fringe 
On the dress shown, the fringe travels around the armholes, over the shoulders, and follows the plunging back edge to the center back. The fringe 


paths meet and join in the center of each back armhole. Start applying the fringe under the arm, moving up on the front and back and up from . 
the center back. On each back armhole, stop at the point where the armhole and back neckline fringes meet, and finish with the two conjoined. 














Quarter 





To make the fringe =— folds Attach 
| fluffier, skew the ce the fringe 
quarter folds. Make the units vertically 
underlayer atleast '/s = 4) (perpendicular 
inch longer than the to the floor). 
overlayer and onan Lay the fringe 
angle. You don’t want with the pointed 


section toward the 
garment back and 


feathers to fall in line 


with each other. | = 
= 





= the fringe toward 
| the front, stitch the 
| unit to the dress 
2 ee along the base of 
Trim the pointed the fringe. 
section to about 
¥s-inch from the 
stitching. Turn the 


fringe section over the 
stitching and topstitch 
along the fold. Position 
the second fringe unit 
so the fringe base is 

% inch to % inch from 
the previous stitching. 
Repeat step 2, moving 
toward and up the 
front to the shoulder. 


On the front, stop at the shoulder seam, and go to the dress’s 
center back. If it has a zipper, be careful not to stitch through 
the teeth. Start layering vertical fringe units one at a time from 
the center-back neckline and continue layering upward. At the 
shoulder, work at least one fringe unit to fall over the shoulder in 
each direction. Manipulate the units to keep the edge invisible, and 
permanently attach by hand or machine, as needed. 
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PATTERN REVIEW 


Fe ot 
eae 


" hreads authors share their 
techniques with every 
article. Through their pat- 

terns, you can discover and sew 

their designs, too. 
Contributing editor Louise 


Cutting and sewing expert Linda 


Lee collaborate on the Shapes 
pattern line. Their Eleven Eleven 
Skirt has side slits with mitered 
corners and a buttoned-front 
panel over a hidden pocket. 
Connie Crawfords dress from 


her Butterick line has a high 


neck and a yoke. The yoke can 
be sewn in contrast lace or 
fabric, or with a keyhole opening 
between it and the bodice. 

A new Vogue pattern by Marcy 
Tilton features fashion-forward 
slim knit pants with knee pleats 
and patch pockets. 

Also by contributing editor 
Louise Cutting is the Fun with 


_ Fabrics top and jacket pattern 


from Cutting Line Designs. 
Both garments have a gener- 
ous, flowing fit. 


| TESTED AND SEWN BY THREADS 


Patterns by 
ur authors 


Sandra Betzinas contem- 
porary top and pants pattern 
offers a chic yet easy-to-wear 
outfit. The bias-cut top has a 
draped neckline and a hip band 
with tie ends. 

Claire Shaeffer's jacket, from 
her Custom Couture Collection 
for Vogue Patterns, is cut on the 
bias and features tucks radiat- 
ing from the center front at 
the waist. 

Last, Pamela Leggett’s lingerie 
essentials include an illusion 
“camisole, full or straight half- 
slips, and no-panty-line panties. 


Anna Mazur sews in Avon, 
Connecticut. 
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LOOK FOR THESE ICONS ! 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up : 
@ Fast and easy ! 
A Challenging techniques : 
™@ Petite options : 
* For knits 


nn ee ee ee ee ee | 


THREADS-TESTED Every pattern shown has been sewn and evalu- 
ated. We keep a close watch on fashion trends and select patterns 
that reflect the latest looks. Each one is then sent to a talented 
tester who sews it in muslin to evaluate the proportions, style, and 


fame instructions. 


THREADS 


An artistic skirt 

Shapes: Eleven Eleven Skirt 
(SewingWorkshop.com 

and CuttingLineDesigns.com) 

This stylish, straight, pull-on skirt by Linda Lee 
and Louise Cutting is quick and easy to sew. It 
has a sew-on waistband with partial elastic, 
an interesting front panel overlay covering a 
hidden patch pocket, side slits, and mitered 
corners at the hemline. The instructions 
are very clear and the directions are well- 
illustrated. They include definitions of basic 
stitches, different seam-finish options, how 
to attach a shank or sew-through button, 
a tutorial on creating 45-degree mitered 
corners with pressing templates, and how 
to use '/4-inch-wide fusible web strips to 
hold hems in place before topstitching. Our 
tester recommends taking the time to make 
the tagboard templates as instructed. They 
ensure accuracy and speed up the hemming 
process. This is a great design for the beginner 
who wants to embark on the finer points of 
sewing. This skirt design works well in linen, 
cotton, denim, gabardine, corduroy, twill, or 
worsted wool. 

(Sized XS-XXL [1-3] for hips 32-53 in.) + 
—Tested by Norma Bucko, Danbury, Connecticut 





a : S “y LE TIP: To showcase the 
mitered corners, select a stable, 


" midweight fabric. 











A princess-seamed dress [oO ican onic — aan 


Necklace:Jones New York (Macys.com); Shoes: N.C. at 
Butterick 5827 (Butterick.com) Priced eaeeares (macys.com); Handbag: 

This sheath dress by Connie Crawford has a funnel-like neckline, a curved yoke with 
an optional keyhole opening, princess seams, and short sleeves. The yoke adds visual 
interest and provides a place to use an accent fabric. The dress is fitted through the bust 


and waist and is loose-fitting at the hips. Our tester found that the XS muslin measures 


41 inches at the hips, whereas the pattern lists the finished garment measurement as 
55 inches. Our tester believes the number on the pattern is an error. On pattern piece 
2 (the yoke back), the size designations are reversed, and where it says XS it should be 
XL.The cutting line styles are correct. Fitting information is a bonus on the instruction 
sheets. Suggested fabrics are linen, crepe, jersey, rayon, and special-occasion fabrics 
with a nice drape. The sample dress is silk/wool jacquard. 

(Sized Misses’/Women's XS-6X [3-44W] for busts 34-68 in. and hips 35-76 in.) + 
—Tested by Alania Sheeley, Pegram, Tennessee 


C SEWING TIP: if your 


fabric choice requires a 
lining, it is easy to add to 
this pattern. 


A slim pant 


Vogue 8859 (VoguePatterns.com) | 
These pants, from Marcy Tilton, have a legging-like fit. They are designed with an elastic | 
waist, double knee pleats, a back yoke, patch pockets, and seams at the back ofthe 
knees. Sewing directions include three techniques for making the knee pleats. The 
instructions are clear and accurate, all notches align, and adjacent seamline lengths 
match. Our tester recommends a substantial knit so the finished garment looks like 


pants, not tights. For comfort, it is important the knit have the appropriate stretch in 
the crosswise and lengthwise directions. The pants are designed for stable, medium- to 
heavyweight two-way stretch knits, or try four-way stretch velvet. 
(Sized Misses’ 8-24 for hips 33.5-48 in.) + *« 
—Tested by Leslie Ashcraft, Tijeras, New Mexico 

asain 

OO STYLE TIP: Pair these pants 


witha cashmere tunic and knee- 
high boots for fall and winter, or 
with a long top and sandals for 
spring and summer. 
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CUTTING LINE DESIGNS 51509  Arelaxed top and jacket 


. Necklace: Robert Lee Morris (Bloomingdales.com); Pants and | 
Handbag: DKNY (Macys.com); Sunglasses: Marc by Marc Jacobs | 


(Nordstrom.com); Shoes: Misznl (Misson.com) Cutting Line Designs: Fun with Fabrics 51509 

_ (CuttingLineDesigns.com) 

Louise Cutting designed this top and jacket with dropped shoulders, hem bands with 
| side vents, and three-quarter or full-length sleeves. The hip-length top has a bias-bound 
neckline, sleeves with a turnback hem, and button closures at the side vents. The jacket, 
in hip or mid-thigh length, has wide front bands forming lapels, and sleeves finished 
__ with bands. It is a great design to showcase creative fabric combinations. The detailed 
instructions include technique and construction hints. Soft fabrics are recommended, 
such as four-ply silk, washed linen, soft cotton, and Tencel. The sample top is linen. 
(Sized XS-XL for busts 30-48 in.) + 

—Tested by Mary Ann Duff, Alexandria, Virginia 


Fao 


Lvs 


iil “ck 1eck the a 
ease. If less fullness is 
preferred, our tester 
recommends making 
a smaller size. 
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A flowing outfit 

Vogue 1334 (VoguePatterns.com) , 
This Sandra Betzina ensemble features a pullover, blouson-style top, designed for 
knits or wovens, and knits-only slip-on pants with an elastic waist and a palazzo- 
style silhouette that skims the ankle. The top offers a soft, draped neckline, a modesty 
gusset in the lower left side seam, and a banded hemline with a side-tie sash. The 
sleeveless version has a dropped shoulder that forms a natural cap sleeve, finished 
with a facing. The other option is a three-quarter sleeve. The accurate directions include 
fitting, cutting, marking, and sewing advice. This design is ideal for drapey wovens and 
lightweight knits. 

(Sized Misses’ A-J for busts 32-55 in. and hips 34.5-57 in. for pant) + * 
—Tested by Janith Bergeron, Barrington, New Hampshire 
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A stylish jacket 


Vogue 8845 (VoguePatterns.com) 

This Claire Shaeffer jacket is rich with sophisticated drape. It is cut on the bias, giving 
the design fluidity and drape. Eye-catching details include a low-cut notch collar, waist 
tucks, cutaway hemline, and saddle shoulders (a version of a two-piece raglan sleeve 
cut-in-one with the yoke). The jacket closes at center front with three snaps as well 
as a hook and eye, and it is fully lined. The pattern instructions are like a mini-sewing 
book that covers useful tailoring techniques, such as thread-tracing all seamlines, how 
and where to pad stitch, as well as general sewing hints and shortcuts, This pattern is 
appropriate for fabrics with body, such as lightweight linen, shantung, raw silk, crepe, 
gabardine, four-ply silk, and nubby fabrics. The sample jacket was sewn in silk shantung 
with silk organza as sewn-in interfacing. 

(Sized Misses’ 6-22 for busts 30.5-44 in and hips 32.5-46 in.) A 

—Tested by Margrete Olsen, West Hartford, Connecticut 


SEWING TIP: ali pieces are 


bias-cut. Be careful about using 
napped fabrics, unless sheen 
variation is intended. 





Fundamental lingerie 

Pamela's Patterns: UnMentionables Worth Mentioning 

(Pa melasPatterns.com) 

This set of half-slips, panties, and “cami illusions” work up in no time. The fitted pieces 
represent modern versions of yesteryear’s undergarments. Slips in pencil or A-line 
silhouettes create a smooth line under garments. Panties in three styles (high, low, 
or full cut) are flattering and designed without elastic around the leg openings to 
‘liminate visible panty lines. The cami illusion uses little fabric and can be sewn in less 
han 10 minutes. The instructions and illustrations are very good. Plus, there is a link at 
amelasPatterns.com to a YouTube video where designer Pamela Leggett demonstrates 
he sewing techniques. Our tester recommends reading the instructions prior to 
tarting and to mark the seams on the panty pattern pieces, as they are an unusual 
hape. In addition to basic lingerie and tricot knits, also recommended are stretch lace, 
order laces, swimwear lining, stretch silky wovens, fabrics with Lycra, and T-shirt knits. 
ized XS-XL for high busts 31-45 in. and hips 34-53 in.) # * 


-Tested by Jenny Freedman, Soquel, California 


SEWING TIP: Make good use 


of small knit fabric scraps in these 
simple-to-sew essentials. 
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JACKET, VOGUE 8845 % 


Dress: Rachel by Rachel Roy (Macys.com); Necklace: Alfani ° ’ ry 
(Macys.com); Shoes: Enzo Angiolini (Macys.com) oO. ° 



















Learn how to make it fit Wie’ 





and flatter your figure eet a 
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y Wrap dresses offer 
& comfort, flexibility, and 
easy sophistication. 


Pattern: Vogue 8784; Fabric: 
polyester crepe, Fabric.com 
(no longer available). 


aa 
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he wrap dress is synonymous with 

chic, easy-wearing, go-anywhere 

fashion. Its nearly universal ability 
to flatter a womans figure is well-known, 
and it has become a fashion icon in its 
own right. 

The way fabric drapes, hugs, and folds 
across the body directs the eye, camou- 
flaging and enhancing the figure—and 
this is precisely why so many women love 
a wrap dress. Wrap dresses perfectly com- 
bine style, fit, and function. 

Interesting versions abound and make 
it possible for you to create a wardrobe 
of chic and dependable dresses for any 
occasion. The wrap dress just may be the 
ideal dress for every woman, and once 
you identify your most flattering and 
comfortable style, you can whip up a 
wrap dress for every day of the week. 

In this article, I will discuss the advan- 
tages and challenges of essential wrap 
dress styles, explain how key variations 
affect the overall result, and share simple 
tips and techniques to solve common fit 
and construction problems. 


PICK FLATTERING STYLE DETAILS 

A wrap dress can take many forms, 
depending on its cut, details, and silhou- 
ette. Determining your ideal wrap dress 
may take some experimentation, but the 
results are well worth the effort. 

To help you determine the style that 
works best for your figure, consider a 
wrap dresss primary elements—neckline 
shape and detail and skirt length and 
fullness—individually before evaluating 
how they work together. Careful thought 
and planning, along with the following 
suggestions, will help you determine the 
best neckline and skirt variation for cre- 
ating a dress with a balanced silhouette 
that flatters you. 


Neckline shape and detail 

A wrap dress's overlapping bodice sec- 
tions, which cross diagonally over center 
front, naturally create a V neckline. It’s 
the most common neckline found on 


continued >>> 
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* Key elements are a streamlined 
silhouette, front V neckline, fitted 
bodice, and unfussy aesthetic. 


* May be fitted with darts, 
princess seams, or other 
shaping details. 


* May have a waistline 
seam, or bodice and skirt 
cut as one. 


+ May have a slim skirt or 
an A-line skirt, which can 


be farrow or full, 


Fitting and 
construction tips: 





Classic Front Wrap 

This is the most essential of wrap styles. It flatters the wearer based on good fit 
alone—no extra design details are necessary. A classic front wrap is simple to sew, 
and many patterns are available. 







For a stretch knit 
fabric, choose a pattern 
without darts, facings, 
or a lining and with 
straight seamlines and 





Pattern: Voque 8784; 
Fabric: silk/cotton blend 
Radiance, Fabric.com. 


close-fitting armholes. 


For a nonstretch woven, 
choose a pattern with 
bust and waistline darts, 
and a neckline that 
crosses the bust high at 
center front. 
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Fashion Detail Wrap 
Showier design elements can 

take the aesthetic in a modern, 
romantic, or avant-garde direction. 
Common details include draping, 
dramatic asymmetrical elements, 
flounces, or ruching. The biggest 
challenge is maintaining a 
balance between interesting 
design and a flattering 
silhouette. 


+ The bodice may be 
fitted or more relaxed, 
with or without eye- 
catching elements. 


* Slim wrap ties can 
be used like a belt 
to further define 
the waist. 





eas 
} 
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+ Details like dramatic 
asymmetry, cascades 
or draping, ruching, 
flounces, or origami 
folds can highlight or 
camouflage certain 
figure areas. 


a 


= : 
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Pattern: Butterick 5898; 
Fabric: silk jersey knit, 
MoodFabrics.com. 





Fitting and construction tips: 


* Choose patterns with details designed to 
camouflage or enhance the figure. 


* Carefully evaluate patterns with lots of design ease 
and draping; they may create too much volume. 

- Avoid excessive volume at the waist or at the chest, if 
you're busty. 

Neckline may need stabilizing to maintain proper fit. 
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Retro Back Wrap 


Dresses that wrap to the back 
instead of the front were popular 
in the 1950s and ’6os. The front 
bodice fits securely and can be 
made with any neckline shape, 
while the back V neckline crosses 
diagonally over an area of the 
body that requires very little 
fitting. There are few new pattern 
designs for back-wrap dresses, 
but many vintage patterns, 
available. 
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+ Back V beautifully highlights 
the nape of the neck and 
upper back. 
















+ The front bodice fits 
securely and can be 
made with any neck- 
line shape you wish. 


* Bodices are fitted, 
with the waistline 
positioned at the 
natural waist. 


- Details may 
include a wide 
waistline sash or 
button closures, 
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¢ Skirts are 
typically full and 
gathered ora 
full A-line. 





Pattern: Colette 
Crepe; Fabric: cotton 
eyelet, Fabric.com. 
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Fitting and 

construction tips: 

* Achieving proper fit 
in the front neckline 
is no different from 
fitting any other 
pattern’s bodice. 

* Stable woven 
fabrics are best. 
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_+ Always makea 
muslin to assess fit. 










A basic V neckline can be enhanced substantially by a variety of details, such as a banded edge, shirt collar, waterfall drape, or a flounce. 


wrap dresses, and it flatters many figures 
and face shapes. For those it does not 
flatter, I suggest ameliorating the shape 
with additional details or trying a back- 
wrapped style, which enables you to use 
different neckline shapes. 

I dont recommend attempting to 
dramatically change a front-wrap dress‘s 
neckline shape, because it can introduce 
too many problems. The tension placed 
on the neckline by wrapping and tying 
the dress helps keep it in place, and other 
shapes may stretch, sag, or gape. 

But you don't have to settle for a plain 
V neck. You can apply a variety of details 
to the neckline and front-bodice edges 
to better suit you. For example, adding a 
simple shirt-style or shaw collar gives a 
classic wrap dress a polished appearance 
and draws attention to the face. Adding a 
narrow ruffle softens the 
look, while a simple band 
creates a more substantial 
finish. A scalloped-edge 
band is whimsical, and 
it adds an element of 
roundness to the neckline. 
Draping that creates folds 
or a waterfall effect at the 
neckline and shoulder also 
softens the look. 


skirt length and shape 

The key to a balanced 
silhouette lies in choosing 
he right skirt length and 
‘ullness to complement 
he dress’s neckline shape 
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and detail, as well as your figure. Most 
wrap dresses are designed with either a 
straight skirt or an A-line skirt, although 
some—particularly vintage styles—may 
have full, gathered skirts. 

Consider waistline definition and how 
to best flatter your curves when choos- 
ing a skirt shape. The A-line shape is 
most common; it balances most bodice 
designs, and it can vary from narrow to 
full. A wrap bodice with draping or folds 
is best paired with a straight skirt—with 
or without its own draping—to balance 
the volume. To determine the ideal skirt 


length for your figure, consider the wrap 


dress's bodice and neckline style and 
its skirt fullness, and the length that 

creates the best balance between the 
dress's top and bottom and your own 
proportions. 


FINESSE THE NECKLINE FIT 

You can overcome a wrap dress’s fit- 

ting challenges by focusing on the front 
neckline’s height, and its fit over the bust. 
When this area fits well, everything else 
falls gracefully into place. 


Sculpt the neckline 
The most important qualities for a wrap 
dress neckline are that it flatters your 
bust and fits securely. The topography 
of a woman's torso is a series of convex 
and concave curves, but a wrap dress’s 
diagonal neckline edge typically has no 
shaping, I suggest reshaping the edge 
above and below the bust to reduce the 
neckline ease and hug the body’s curves 
at this crucial area. | 

As shown on page 42, pinch a series 
of small tucks along the neckline edge 





A wrap dress’s skirt fullness and length should balance and complement its bodice’s style and details, as well as 
flatter your figure. You can adjust any pattern’s skirt—in length and fullness—to better suit your figure. 
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Sculpt the neckline 





Create a securely fitting wrap neckline by taking 
small tucks in the neckline age above and below 
the bustline. | 


on a test muslin to shape a slight curve 
between shoulder and bust and another 
between bust and waist. Transfer the 
tucks to the pattern, and true the edge. 

_ Fora knit, the bodice’s diagonal front 
edge should measure at least 1 inch 

_ shorter than your corresponding body 

| measurement. Immediately after cutting 
the bodice sections from a knit or woven 








tight fit across the full 
bust can cause the front 
Create full coverage neckline to warp and 
_. Extend front (and back) pull away from the body; 
shoulder seam by '/2 inch. the solution is adding a 
\. Add '/2 inch at dart at the side seam or 
\ reat level. waist, or altering for a 
\ \\ full bust. But the most 
Oars Blend with a common reason for gap- 
| > * smooth line. ing at the front neckline 
| is that this bias-cut edge 
, stretches out of shape as 
| » it is handled. To prevent | 
> *, stretching, stabilize the 
| ip neckline the moment it 
is cut, and handle it as - 
little as possible. 
You can correct an 
| add’ inch tot already-stretched neck- 
| inchatwaistline line by easing it. Pina 
level, or taper to strip of 4-inch-wide twill 
nothing. | | 1 
tape (cut to the patterns 
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fabric, stabilize the curved edge with 
fusible stay tape or twill tape. 


Create full coverage 

If you want to raise the V-neck’s point so 
that it rests higher over your décolletage, 
first determine how much additional 
fabric is necessary to achieve the desired 
coverage. One-half inch to | inch is usu- 
ally sufficient; adding a little at the wraps 
neckline level and more at the waistline 
level creates additional coverage without 
adding excess fabric at the neck. Tape the 
front and back bodice pattern pieces to 

a piece of tissue paper. Then, as shown 
below left, draw lines to extend both 
shoulder lines the necessary length from 
the neckline level. Raise the center-back 
bodice’s neckline seam the same amount. 
Redraw the front and back necklines. 
Either taper the front diagonal edge to 
nothing at the waistline level, or add 
height at that point as desired. 


Ease a gaping neckline | 
Gaping at the front neckline can be 
caused by a combination of factors. A 


For tips on repositioning a wrap dress 
waistline for a better fit, visit 
ThreadsMagazine.com. 


Ease a gaping neckline 





To correct a slightly gaping neckline, evenly 
distribute the neckline ‘s excess length by 
pinning it to twill tape on its wrong side. 


correct measurement) on the neckline’s 
wrong side. Pin the fabric to the tape at 
close intervals, distributing the excess 
neckline length evenly along the tape, as 
shown above. Secure the easing with tiny 
hand stitches. This can also be done after 
the garment is finished. Simply ease the 
bodice’s neckline using matching seam 
tape and thread. The stitches should be 
invisible from the right side. 


Christine Jonson is the designer, pattern- 
maker, and owner of Christine Jonson 
patterns. CJPatterns.com. 
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A wrap dress is always chic and 
flattering. Every wardrobe should 
include a few versions of this tried- 
and-true, easy-wearing style. 
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Sew a sample pair 
to determine accurate 
adjustments 


_..BY JOYCE SIMONS MURPHY 
WITH JUDY BARLUP 


ym een 


Pattern alterations 
for these wool crepe 
trousers were based on 
a sample pair's fitting 
adjustments, 


Pattern: Burda 2938. 





/ he typical approach to fitting pants is to start 
by adjusting the flat pattern based on the 
body's measurements, then sew the garment. 

My way is an adaptation of techniques I practiced 
daily as an alterations tailor. It was through altering 
clothing that I realized how I wanted to fit pants. 
Once the pants are on the body, you can clearly see 
how to make them fit properly. I've been perfecting 
my methods to create custom-fit pants for years. 

‘The process I invented uses sample pants, com- 
plete with waistband, zipper, and hems, as a fitting 
tool. Sew them with little or no adjustment from a 
purchased pattern in any tailored style or my JSM 
Pants Block. Fit the sample pants from the waist 
down and from the center seams outward. Then, use 
the changes to create a new custom pattern. 

This method considers how pants look and feel on 
the body versus body measurements or preconceived 
notions of fit. Overall body shape and posture are 
considered. Unlike a muslin, the sample pants are 
never ripped apart and resewn but remain intact 
throughout the fitting and are saved for repeated use. 

You flat-measure the original pattern, then use 
either custom-grading or slash-and-spread methods 
to apply the changes from the sample pants fitting. 
In one patternmaking session, you create a custom 
pattern. The custom pattern is used to make more 
pants of similar design or variations. 

To demonstrate the process, I sewed sample pants 
for Threads Senior Editor Sarah McFarland. We 
adjusted the fit via video conferencing, then I applied 
the fitting refinements to create a custom pattern. 

I sewed a pair of custom-fit, wool crepe pants, and 
you can see the results here. I'll go through the 
process, but be aware that Sarah's fit issues may not 
be yours. This is intended more as a demonstration 
of my pants-fitting process than a complete pants- 
fitting tutorial. 

If you are willing to depart from the norm, expect a 
pleasant surprise as you discover what Judy Bar- 
lup and I found from refining these techniques in 
numerous workshops since 2003. This process and 
these 2984 foi8 are the ones that work, 


pet Simons Murphy created the JSM Custom Pants 
Block and JSM Fitting System (JSMTailoringTools.com). 
Her friend Judy Barlup is a tailoring and fitting expert 
( UniqueTechniques. com). 
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Prepare a pattern 


Trace and mark the seamlines of your pattern (if you are using the JSM 
Pants Block pattern, it is already prepared for you). Choose a size based 
on your hip measurement. If the waist is too small, adjust the pattern 
to go around your waist. This is the only adjustment made before sew- 
ing sample pants. 


Place key points on the front and back pattern pieces. Locate the 
points (listed below) at abdomen, hip, thigh, and knee levels. Locate 
a rise point directly across from the front crotch point. 


Add reference lines from the points. These lines, perpendicular 

to the grainline, help to calculate circumference and length. The 
measurements correspond between the original pattern, the sample 
pants you sew, and the adjusted pattern you create. Flat-measure the 
pattern along these lines. 


1 Waist, side seam 8 Knee, inseam _ Burda 2938 

2 Abdomen, side seam | 9 Thigh, inseam was the 

3 Hip, side seam 10 Crotch point basis for 
the sample 


4 Thigh, side seam 
5 Knee, side seam 
6 Hem, side seam 
7 Hem, inseam 


11 Hip, center seam 

12 Abdomen, center seam 
13 Waist, center seam 

14 Midwaist point 


pants. 








Use JSM worksheets to record fitting adjustments and do the 
math for custom pants patterns at ThreadsMagazine.com, 
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Select a fabric with similar characteristics to the fabric you 
plan to use in your custom pants. The lightweight, plain- 
weave, nonstretch cotton blend shown is a weight similar to 
the worsted wool crepe in the custom pants. 


Lay out and cut the pattern. Accuracy is important. | always 
lay the cut pieces back on the original pattern to double- 
check for any cutting errors. 


Chalk-mark the reference lines on the fabric. There are three 

horizontal reference lines—at abdomen, hip, and thigh—on 
the flat-measured pattern that must be marked permanently 
on the pant pieces. Copy the lines from the traced and marked 
pattern pieces, then sew them in contrasting thread. 





Abdomen Ab aenian 


SAMPLE PANTS FRONT SAMPLE PANTS BACK 


Hip Hip 




















The sample pants before any fitting adjustments. 


Sew the sample pants, complete with zipper, waistband, 

and hems. The standard procedure is to fit without the 
waistband, and try to pin pants onto a separate band substitute. 
Pants just don’t act like real pants unless they are somehow 
anchored at the top. Things slide, especially as you or a client 
moves, walks, or sits. Also, tucking fabric under an unattached 
band distorts the dart shaping at the pants’ top. 
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The usual practice in fitting pants is to find one place to adjust, 
pin it, then change the seams. Then look for another adjust- 
ment. Pin the adjustment. Resew the pants. Instead of this back- 
and-forth, we'll pin all of the fitting adjustments on the sample 
pants, starting at the waist. 


Position the waistband. You want the pants to feel 
comfortable and look as you envision the finished pants. 
Place the waistband in a position close to where the designer 

intended, level or tilted according to your waistline. 


Fit the waistband. If the waistband is too big, pin it smaller 

with four vertical tucks placed above the darts. Look at the 
side seam. If it pitches forward, make the tucks bigger above 
the back darts to better align the side seam on the body. 


t tucks —p 


The side seams should 
be vertical after pinning 
out four tucks. 











Assess crotch 

depth changes. 
Move around in the 
pants. If the crotch 
cuts into the body, it 
needs to be lowered. 
If wrinkles form 
below the crotch 
and pants bind on 
the thigh, it needs 
to be raised. 











Pin a tuck along the abdomen line. Keep the waistband 
positioned, and start fitting in front. Pin it at center 
front, center back, the side seams, and in between. Join the 
tucks around the body. When the pant legs appear to be 
perpendicular to the floor from all angles, measure the tuck in 
several places and record the changes. 


a 
Sas 


Assess the 

fit. Wrinkles 
below the derriere 
indicate excess 
fabric along the 
back inseam. 
Horizontal tucks 
along the thigh 
lines remove the 
excess fabric 
that caused the 
wrinkles. 





Pinning tucks® 
to fit the wais 
ensures that § 

. t ie 
the side seqm” 
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around the body. 


In the example, we 
found the crotch 
depth was too 
deep all around, so 
we took an even 
3/s-inch tuck at the 
abdomen line. 


Waist tucks, 


ie e 


yf 


Velslelee aa tuck. 


Wrinkles 


} 





Pinned out wrinkles. 


After pin-fitting 

| the waist, look 
for horizontal 
wrinkles below the 
waistband. This 
indicates that the 
darts need to be 
adjusted to release 
fabric over the 
abdomen. This is 
a fine-tuning step 
based on the body’s 
shape. 








Fold and pin 

. horizontal tucks. 
Place them along 
the thigh line from 
the back crease 
toward the inseam. 
The back inseam 
can be '2inch to1 
inch shorter than 
the front inseam 
depending on the 
pants cut, fabric, and 
pattern size. Adjust 
less than pinned, if 
necessary, to stay 
within the limit. 


Vertical waist tuck 


- Horizontal wrinkle 


ee Mark 


) Plan to curve the darts on the custom pattern. This releases 
the fabric over the abdomen. You can also shorten the darts 
to let out the pants at the tip. Record. We shortened and curved 


the darts on Sarah’s pattern. 


Shorten and curve the dart. 
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CHECK THE LENGTH 
LMCLR INC LONWUIN 


“4 Turn the 

i hem under, 
or measure 
from hem to 
floor. Wear 
shoes that 
you would 
typically wear 
with your 
custom pants. 


fa ee eee 





“) Double-check before moving on to the custom pattern. 
£. Check the fit of the pants around the body at abdomen, 
hip, thigh, knee, and hem. Pin any changes needed at these 
locations. 


“| Measure the 


Lise the ser qauge to 
| tucks atthe A colonn raha 
: : iCUSUFE Cre VErtict 
waistband. Add the waist tucks’ depth. 

measurements, and 
record the result. ope ¢ 


“) Record the 

< pants’ fit. Note 
the changes at 
the abdomen, hip, 
thigh, knee, and 
hem. 


“) Adjust the side 

J seams if necessary. 
In Sarah's case, we 
took in the darts the amount needed to change the waist. 
However, sometimes the side seams need to be adjusted to 
make it all add up correctly. If this is the case, add the center 
seam and dart adjustments and then subtract this amount 
from the desired circumference change to arrive at a figure for 
changing the side seams. 
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Adjust the pattern 


Apply the changes from the pin-fitting to your pattern by custom-grading or by slashing and spreading the pattern. The excess fab- 
ric is removed from the nearest seam regardless of where the tuck originates. Here’s how Sarah’s pin 


-fitted adjustments were trans- 
ferred to her custom pattern. 


Sarah's curved darts took in fabric at the waist and released 
fabric over the abdomen, 


ig Remove fabric 
| Add fabric 


wz Original seamline 


aa New seamline 





| 
The abdomen 
tuck shortened 
the rise. 
Rise 
The horizontal tuck at 
the thigh lowered the 
back-crotch shelf. 
Lower the knee line by 
half the amount of the 
desired length increase. 


. The sample pants were too short, so 
the custom pants pattern is longer. 


. The waistband pattern was shortened 
by the sum of the four tucks made in 
the waistband. 3 
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‘blisher, fashion editor travel to Euroy 
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The Ebony Fashion Fair made headlines when it went on the road to as many as 200 cities, carrying style and earning money for charities. 


m Ebony 
Fashion 


kK | 
fashion extravaganza for 50 years, the Ebony Fashion Fair 
(EFF) was in a class by itself. Called the world’s largest 
traveling fashion show, it began in 1958 with four models, 
shows in 10 cities, and audiences of a few hundred. 

The show, an immediate success, showed Black America the 
latest in high fashion, showcasing black models and designers. It 
grew to include as many as 200 cities with 12 models, including 
two men, 200 outfits, and thousands in attendance. It set many 
records—nearly 5,000 individual shows, 180 nonprofit sponsors, 
and it raised more than $55 million in scholarships. 

EFF reflected publishing cofounder Eunice Johnson’s focus 
on fashion and education. EFF was completely underwritten by 
Johnson Publishing Company. The tickets included a subscrip- 
tion to the publisher's Ebony or Jet magazines, and a 50 percent 
donation to the event's sponsoring nonprofit group. When the 
shows ended in 2009, many of the sponsoring organizations were 
devastated because it had been the major fund-raiser for them. 

It introduced audiences to the latest fashion trends from the 
finest European couture houses, such as Yves Saint Laurent, 
Givenchy, Valentino, Christian Dior, and Emanuel Ungaro, 
as well as to the work of such African-American designers as 
Stephen Burrows, B. Michael, Henry Jackson, Patrick Kelly, and 
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For 50 years, this show brought high 
style to new audiences 


BY CLAIRE SHAEFFER 


Willi Smith. It launched modeling and television careers for Pat 
Cleveland, Terri Springer, Shayla Simpson, Richard Roundtree, 
and Janet Langhart Cohen. 

In the early years, no aspect of producing the shows was easy 
for the African-American staff. The landmark Civil Rights Act 
was passed in 1964, but the South was still segregated. Secur- 
ing housing and meals for the traveling show and its staff was 
difficult, at best. 

Attending EFF was an unforgettable experience. Eunice John- 
son had an eye for timeless fashions. According to her daughter, 
Linda Johnson Rice, Eunice wanted African-American women to 
feel beautiful. EFF included showstopping looks that celebrated 
the body. Rudi Gernreich’s thong of 1975 and Paco Rabanne’s hot 
pants were avant-garde masterpieces that remain iconic. 

An extraordinary fashion exhibition of these clothes, put 
together by the Chicago History Museum, runs through January 
5, 2014. The catalog, Inspiring Beauty: 50 Years of Ebony Fashion 
Fair, can be purchased for $29.95 from ShopChicagoHistory.com. 





Claire Shaeffer travels the world to study fine clothing, its history, 
and its construction. Special thanks to the Chicago History 
Museum and curator Joy Bivins. 
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Emanuel Ungaro 
(France) 

Bridal gown, haute couture, 
fall/winter 1996-97 

The bodice on this beautiful 
wedding gown is simply beaded 
with pearls and small beads 

to outline and enhance the 

lace design and the embroidered 
floral pattern. The arrangement of 


the floral motifs on the skirt front is 
particularly attractive. 


B. Michael (United States) 
Woman’s evening dress, custom design, spring/summer 2007 


B. Michael worked for Oscar de la Renta and Louis Féraud before 

launching his first couture collection in 1999. Fabricated in silk faille, 
this stunning custom design features 14 different colors, a variety of 
unusual seamlines, and a bright yellow lining. 
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Patrick Kelly 
(United States) 


“| Love Fashion Scandal” 
evening dress, special order, 
fall/winter 1986 
The slim, black wool 
dress by Patrick Kelly 
is embellished with 
hundreds of colorful 
buttons. They form 
a whimsical face 
and a sassy message 
designed to express 
tne theme of the 
Ebony Fashion Fair. 





fall/winter 2002-03 
This evening ensemble features embroidery 
and many small beads sewn with a variety 
of stitches and thread colors to create an 
interesting pattern. Some beads have four- 
thread stitches, some two, and some have a 
small bead at the center (above left). 
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Oscar de la Renta 
(United States) 


Evening gown and coat, ready-to-wear, 
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Bill Blass (United States) 


Day suit and stole, ready-to-wear, 

fall/winter 1997-98 

Bill Blass mixed scale and pattern in this day suit and 
topped it with a houndstooth wool check on a fur- 
trimmed stole. 


Tilmann Grawe (France) 


Cocktail dress, haute couture, 


fall/winter 2003-04 

Tilmann Grawe worked for Louis Féraud and Paco 
Rabanne, then blended prét-a-porter with haute couture 
for his own collection. His unique designs are for 
sophisticated clientele. This silk taffeta dresss skirt 
encases very ligntweight millinery horsehair tubes, and 
the midriff is made of flattened woven tubing for a 
cummerbund effect. Each tube is finished with a large 
amber-colored bead. 
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Jean Patou by 


Christian Lacroix 
(France) 


Cocktail ensemble, haute 
couture, fall/winter 1986-87 


Jean 

Embroidered at the edges, the 
ruffles were gathered then shaped 
into roses to add the volume. 





EUNICE WALKER JOHNSON 


Inspiring Beauty: 50 Years of Ebony 
Fashion Fair is the story of the vision 
and innovation of Eunice Johnson, a 
founder, with her husband, of Johnson 
Publishing Company and publisher of 
Ebony and Jet magazines. 

Eunice Walker Johnson was one of 
the 20th century’s most important 
fashionistas. This fashion pioneer 
changed the lives of thousands of 
African Americans. Some were models 
make-up artists, and designers. A few 
were actors, but most were ordinary 
Americans inspired by her vision of 
fashion. 

Eunice Johnson was the daughter 
of a prominent physician in Selma, 
Alabama. She grew up in the 
segregated South, where black womer 
could not shop at most stores in the 
white community; if they could, they 
were not permitted try on garments 
before buying them, and all their 
purchases were final. 

Eunice’s mother taught education 
and art at Selma University, a school 
for African-Americans, founded by 
Eunice’s grandfather. 

After graduating from Talladega 
College with a degree in sociology 
and a minor in art, Eunice moved to 
Chicago and earned a master’s degree 
at Loyola University where she met her 
future husband, John H. Johnson. He 
had moved to Chicago as a teenager 
because his community had no schools 
for African-American children after the 
eighth grade. The two were married 
in 1940. 

Eunice left her job as a social 
worker in 1945 to join her husband in 
launching Ebony, a magazine similar 
to Life. It focused on African-American 
lifestyle, culture, and successes. In 
1958, a friend in New Orleans asked 
the Johnsons to produce a charity 
fashion show for a local hospital. 

And so began what would become 
known as the world’s largest traveling 
fashion show. 

The creative force behind the Ebony 
Fashion Fair, Eunice Johnson had the 
style, elegance, and sophistication to 
make it successful. 





Variations 
onaSeam 


Use slot seams creatively 


Don’t limit slot 
seams to subtle 


for surface design a oie catia 


applications— 
BY MARY RAY uncover their star 


qualities. 


Pattern; Vogue 8831; 
"ve always liked the idea of simple details created Fabric: black knit, 

z ¢ ; Waechters.com; animal- 
with basic construction elements, and slot seams print knit (underlay), 
are one of my favorite ways to integrate the two. rime sock Lo 

The mention of slot seams brings to mind tailored 
vintage garments made from worsted wools or crisp 
linens, with precise lines and impeccable construe- 
tion. But they can be used in any type of garment, 
whether formal or casual. 

I want to take traditional slot seams a step further, 
into the realm of embellishment. These slot-seam 
variations can be applied to tailored garments and 
those that are more casual, including knits, After a 
quick review of how to construct the basic slot seam, 
Tl show you several ways to expand on the tech- 
nique and transform its traditionally subtle effect 
into an eye-catching detail. You can use unexpected 
fabric underlays, change the seam’s shape, embellish 
the seam with thread and stitching, and slice pat- 
terns to create opportunities for slot seams. 

Once you've learned the techniques described, let. 
your imagination go and create your own variations 
on the slot seam. 





Mary Ray teaches fashion design and is a Threads 
contributing editor. 





continued 
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Review the slot seam 


Most seams can become slot seams, unless they are enclosed (such as a facing edge), require easing, or are curved enough to require 
extensive clipping of the seam allowances. You can replace a garment’s entire seam with a slot seam or just a section of the seam. If you 
use a lightweight fabric, | recommend stabilizing the seam allowances with a strip of lightweight fusible interfacing to ensure crisp folds. 


Add ¥ inch to the Center the underlay 
| pattern’s seam é. strip, right side 
allowance width. After down, over the seam 
fusing interfacing to allowances and pin. 
the seam allowances’ Topstitch from the right 


wrong sides, baste 

the seamline, right 
sides together. Press 
the seam allowances 
open. Cut an underlay 
strip 2 inch wider 
than the pressed-open 
seam allowances. 


side an equal distance 
from the basted seam 
on each side, sewing 
through all layers. 
Remove the slot seam’s 
basting stitches. 





Vary the application 


Here are three ways to expand the basic slot-seam technique. You can cut a pattern into smaller sections to add slot-seam opportunities, 
substitute a full underlining for individual underlay strips when making multiple slot seams, and treat curved seams as slot seams. 


ADD NEW SEAMS FOR SLOT-SEAM TREATMENT 


1 Trace the pattern receiving the new seams. Draw lines on ? Trace the new pattern pieces onto paper. Add seam allowances 

the pattern to mark the new seamlines, using a straight to accommodate the desired finished slot-seam width plus % 
edge or design curve as a guide. Draw hash marks along inch. For a 1-inch-wide finished slot seam (each edge measuring 
each new seamline to help match the sections. Mark a “2 inch) make the new seam allowances 34 inch wide. Sew the slot 
grainline on each new section. Cut along the new seamlines. seams following the directions for the basic technique, above. 
Pattern copy New patterns with seam allowances 





| New seamlines 






Hash marks a marks 





Grainline 


Draw new seamlines where you wish to add slot seams, put 


hash marks over each new seam, and cut the pattern apart. Added seam allowance 
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FABRICS FOR 
CREATIVE SLOT SEAMS 


¢ Just about any fabric you use 
for a garment can accept a slot- 
seam treatment, but | suggest 
avoiding sheer fabric for the 
surface layer, because it will 
show the seam allowances 
and their finishes. However, 
sheer fabric adds an interesting 
element to a slot seam when 
used for the underlay, giving 
the effect of revealing what’s 
beneath, without actually 
exposing anything. 





Knits work surprisingly well 
with a slot-seam treatment, 
too. Pay attention to the 
direction of the stretch when 
you cut underlay strips from 
knit. Four-way stretch works 
well regardless of the direction 
of its cut, but jersey or double 
knit with mostly cross-grain 
stretch must be cut in the same 
direction as the garment body 
fabric. A bonus with knits is 
that they don’t fray, so the 
seam allowance edges can be 
left raw. 


* Choose the same weight or 
lighter fabric for the underlay to 
prevent creating ridges under 
the slot seam. Whether you 
choose to use a knit or a woven, 
make sure the garment fabric 
and the underlay fabric have 
the same or complementary 
qualities, such as drape and 
stretch, to avoid problems with 
your slot-seam applications. 
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Use high-contrast fabrics for the 

garment body and slot-seam 

underlays for a dramatic effect. ; 
Here, frayed slot seams on the 
lapels and sleeves combine with a 

standard slot seam on the bodice. 


Pattern: Vogue 8714; Fabric: Waechters.com. 
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UNDERLINE MULTIPLE SLOT SEAMS 


| |f you’re making multiple slot seams on a garment, replace the Pin the shell over the underlining with right sides up. Next, 
individual underlay strips with a full underlining. Baste all the machine-baste the underlining to the shell within the garment 
slot seams in the garment shell as in step 1 of “Review the slot seam allowances along all edges. From the right side, topstitch 
seam, page 56. Then use the basted garment shell section to cut through all layers an equal distance from both sides of the basted 
an underlining from a contrasting or complementary fabric. slot seam. Remove the slot-seam basting stitches and continue 


constructing the garment. 


Basted slot seams 


Garment shell and underlining basted together 





Topstitching line 





Garment shell 





Underlining 


Underlining 


APPLY A SLOT SEAM TO A CURVE 

When considering patterns with curved seams for the slot-seam 
treatment, choose those with seams that are gently curved. Also, choose 
flexible fabrics for the garment that can curve without clipping the seam 
: ANY allowances, such as crepe, challis, or knits. A princess-seamed top (with 
peep seam ‘ AY the seams from the shoulder), dress, or skirt is ideal. For curved slot-seam 
/ \ applications, always cut the underlay strips on the bias to enable them to 
/ ANY follow the seam’s curve. 


/ 


Completed __, ea Bias underlay strip 
slot seam WANS 


WEB ext ra 


To learn how to widen a 
slot-seam opening to show 
off the underlay, visit 
ThreadsMagazine.com. 
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Manipulate the opening 


You can stitch the slot open to shape it and create a sculptural effect, or add tex- 
ture by clipping or slashing the folded edges and fraying the fabric. 


TACK THE EDGES OPEN 
If you've chosen to use an interesting 
underlay fabric, ensure it shows by 
tacking the slot-seam edges open and 
closed in a sequence. Sew the slot seam 
as described on the top of page 56. 

Experiment with different ways of 
pinching and folding the edges away 
from the slot seam’s center and pinning 
them in a pattern until you determine 
the best spacing between tacks. Try 
placing the tacks every 2 inches to 6 
inches to create a scalloped effect. 

Sew hand tacks or use machine bar 
tacks to secure the slot-seam edges 
in place, sewing them down to the 
garment'’s body. Tack the slot-seam 
edges together between the tacked- 
open sections. 

Gently press the slot seam’s newly 
sculpted edges to help them maintain 
their shape. 





Underlay strip 
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FRAY THE EDGES FOR TEXTURE 


Fraying the slot-seam edges creates 

an interesting texture that evolves 

over time as the garment is worn and 
cleaned. This technique works best with 
plain-weave fabrics that have somewhat 
chunky or thick yarns. 

To ensure that the slot seam’s folded 
edges fray neatly and evenly, take care 
to place each seamline precisely on the 
fabric’s grainline when laying out the 
pattern. Pull a thread if necessary to find 
the fabrics grain, and place the pattern 
seamline along the pulled thread. 

Sew and complete the slot seam as 
described on page 56. After removing 
the basting stitches, cut the slot seam’s 
edges along the foldline. Remove the 
fabric’s yarns until the seam is frayed to 
the topstitching. 


Slot seams tacked 
open at regular 
intervals with thread 
that matches the 
underlay fabric 
create a graphic 
detail. 


Pattern: Vogue 8750; 
Fabric: cotton sateen, 4, Vee 
NYFashionCenterFabrics.com. LN = 


eos 
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Depending on the 
results you want, 
simple patterns can be 
successful in different 
fabrics. An eight-gore 
skirt flares in cotton 
denim jacquard, left, 
or falls softly in silk 
double georgette, 
right. 


Skirt pattern: Butterick 3134. 
Fabrics: Banksville Designer 
Fabrics. 
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These textile fundamentals are key to successful garments 








JULIANNE BRAMSON 


& that you love, versus one you'll never wear. No one enjoys spending time and money on a 
| \ project that is ultimately a failure, and the wrong fabric choice causes many a sewing fiasco. 
The solution is to learn about textile fibers and weaves, and to make informed choices. 

The first thing to understand is that there is no such thing as bad fabric, just inappropriate 
fabric for the job. The same material that makes fantastic theater curtains would be a very poor 
choice for a summer dress. What makes a fabric right or wrong for a project? The answer is: its 
fiber, weave, and weight. 

I'll explain some common fiber types and textile categories so you'll have an educated idea 
about what to expect from many fabrics. For brevity, this article focuses on woven fabrics. Knits 
would make an article of their own. The way a fiber is woven into a given fabric influences more 
than its appearance: It can also influence its care, drape, and weight. 

Knowledge, experience, and testing give you the information to see if a fabric is suitable for a 
project. Not only is it useful knowledge, it’s fascinating, too. 


K nowing what to expect from a fabric gives you a much better chance of creating a garment 





Julianne Bramson, designer and co-owner of the Fashion in Harmony pattern line (FashionIn 
Harmony.com), teaches about textiles at workshops across the country. 
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Weaves and textures 


Fiber content is important, but a fabric’s weave determines success or failure from the sewing stage through completion. A woven fabric 
is made from a warp thread or yarn that runs the fabric length, and a weft thread or yarn that runs across the fabric width. The warp and 
weft are also known as the “grain.” The warp is stretched on a loom before weaving; this is the straight grain and usually has little stretch. 
Here are some common weaves and the resulting fabrics’ qualities. 





PLAIN WEAVE 

These textiles are constructed from a warp and weft 
that are similar in size. During weaving, the weft is 
passed over alternate warp threads to create the 
usually closely woven fabric. Basic plain weaves have 

a flat, smooth texture, good for techniques such as 
pleating or smocking. Varied yarn weights and tensions 
create variations. 


RAYON CHALLIS 
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CREPE 

“Crepe” is a crinkled or grainy-looking fabric. Crepe 
yarn is twisted so much that it twists back on itself. 
This creates elasticity: When the yarn is stretched on 
the loom, it is elongated, and when released, it snaps — y 2a ee Ve 
back to create dense and lofty fabric. No matter how ey! eas, YS. . | ) SILK DOUBLE GEORGETTE 
it is woven, crepe yarn produces fabric with crepe Ya 
properties. Crepe is suited for less-structured garments 
that flow around the body. The twisted yarn creates air 
pockets in the fabric that promote fabulous drape. 





SATIN WEAVE 

These textiles have a visible sheen and feel smooth, due 
to a tight weave structure with yarn across the fabric 
surface. The warp is woven to lie on top of the weft 

or vice versa. Satin-weave fabrics give a lustrous and 
elegant look to garments, or are often used for lining, 
since they glide over other textiles. 





SILK/ WOOE SATIN | 


TWILL WEAVE 


During the twill weave process, the weft is woven over (to bo Li, ie erates Meee eet te ll 
at least two warp threads before it goes under one or ey Be = WOOL HERRINGBO Oe 
| | e rr 1% vA ity gn gl ®t, 


more warp threads. Staggered down the fabric length, a ee ee eG Nae Mngt gt 
the weft produces diagonal lines on the surface. Twill to ee a | 
weaves provide extra stability in the diagonal direction, 
and higher resistance to tearing. This makes twill-weave 
fabrics popular for hard-wearing items such as uniforms 
tote bags, and blue jeans. 
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PILE FABRICS 

These textiles are woven with extra yarns in addition 
to the warp and weft. These yarns create floats or 
loops that can be cut, as in velveteen or corduroy, or 
left as loops, as in toweling. Pile fabrics can have plain-, 
satin-, crepe-, or twill-weave bases. Pile fabrics soak 


ere EP ee ee 


up light from some angles and reflect it from others. , 
By drawing in the light, pile fabrics look dense and } 
luxurious. Faux furs are also considered pile fabrics. 
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Project planning 


Use your understanding of fiber types, fabric characteristics, and 
personal taste to ask questions based on what’s important to you. 
The answers should steer you to the right pairing. 


PROJECT VERSUS FABRIC 

Start with the pattern and find the fabric: When using a project as 
the starting point, first consider what is the most appealing detail 
or feature in the design. Choose the best fabric to complement 

the feature. For example, if it is a neckline bow, a soft fabric gives 

a romantic feel to the detail and garment. If you choose a crisp 
fabric, the bow takes on a more structured and dynamic shape, and 
the garment has a modern look. 


Start with the fabric and choose a project: If the fabric is the 
starting point, consider what you adore about it: its softness, 
weight, texture, or easy care? If it is the color or pattern that 
appeals, feature that. A busy pattern deserves a simple garment 
with few fussy details. Only one gets to be the star; let the other 
factors be the “back-up singers.” 


MATERIAL PREFERENCES 
Determine which fibers and fabrics you prefer, and which you 
won't wear: Comfort, durability, and maintenance all determine 
the fabrics you work with. Do the care requirements match your 
lifestyle, and how you want to use this garment? For example, a 
delicate, dry-clean-only fabric is not a good choice for an everyday 
blouse that needs to be laundered frequently. 

Some fabrics are difficult to work with. You also need to decide 
how much trouble you’re willing to go to (and whether youre 
willing to risk failure) to use a fabric. 









Fabrics: NY Fashion Center Fabrics. 
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Silk charmeuse, a satin iti Bitten 
and drape. It molds os ORE 02 ea 
to the body. 


Top pattern: 
Kwik Sew 7782. 
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Match the fabric weight to the garment style: Theoretically, any 
fabric can be any garment. In practice, however, it would require 
advanced knowledge of pattern alterations to make, say, a T-shirt 
from a rigid fabric. It would require adding ease, a closure, and so 
on. Make choices based on how you want the garment to look and 
perform. You can make a coat from silk organza, but it is not going 
to keep you warm. 


What about drape? Flounces, draped details, and flowing sleeves 

are more effectively showcased in drapable fabrics. Weight and 
suppleness influence fabric drape. These factors 
counterbalance each other. For example, a lightweight 


Silk shantung, a plain weave, fabric drapes if it is very supple. A stiffer fabric dra pes if 
has a crisp hand that brings it is very heavy. The best drape is found in fabrics that 
out the top’s bow detail and are weighty and supple. Silk charmeuse drapes very 
stands away from the body. well, and it is weighty relative to its thickness anda 


supple satin weave. 





Distinguish fabrics based on stability. Stable fabrics 
hold their shape; they do not need the body to create 
shape. Stability, drape, and softness all play a part in 
how different fabrics perform in a garment. 

Different fabric weaves are examined on the facing 
page. One factor that distinguishes crepe fabrics from 
plain-weave fabrics is that plain-weave fabrics of 
similar softness and weight are more stable than crepe 
fabrics. Pile and satin-weave fabrics with plain-weave 
backs, as opposed to crepe backs, are more stable at the 
same weight and softness. 

Why look for stability? If you want to make an 
unlined garment with many style and/or fitting details, 
stability in the fabric makes the construction process 
easier and results in a successful finished garment. 
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Fiber identification 


You can look at a fabric to judge its weave structure. If the fiber content is a mystery, you can turn detective and investigate 
by touch, by fire, under a magnifying glass, or with a household chemical solution. 


TOUCH TEST 

A nontechnical but useful test to determine fiber type is the 
touch test. Protein fibers, such as wool and silk, and synthetic 
fibers, such as acrylic, nylon, or polyester, feel warm to the 
touch. Cellulosic fibers, such as cotton, linen, and rayon, 
however, feel cool to the touch. Why? Protein and synthetic 
fibers are poor heat conductors. The heat in your hand is not 
transferred to the fabric and so it feels warm. Conversely, 
cellulosic fibers are very good heat conductors, so the heat 
from your hand is transferred through the fabric and away 
from your hand, making them feel cool. 


VISUAL INSPECTION 
Another method determining 
fabric type is to look at it closely. 
A small magnifying glass 

can be helpful in this. High- 
shine fabrics are usually 

silk or polyester, especially 

if they have a very smooth 
surface. Crepe fabrics can be 
determined by looking for 
twisted yarn ends at the raw 
edge. Slubs or irregularities 

tell you about the fabric quality, 
although some high-quality fabrics 
have slubs on purpose. Knowing what to 

look for and different weaves’ benefits increases your ability to 
choose the best fabric for your project. 





BURN TEST 

If you take a small 
fabric piece (1-inch : 
square) and light with os. 


Bis 


2G ee ee 
wh keg 
2 


a lighter (a match’s 
smell can obscure 

the burning fiber’s 
scent) you can learn 
about the fabric’s fiber 
content. In general, 
protein fibers smell 
like burning hair, 
cellulosic fibers smell 
like burning paper, and 
synthetic fibers smell 
like burning tires. This test can give a general idea of the fiber 
types in the swatch. 


Different fiber types 
create varied odors. 





WEBextra 


To see how to identify a variety of fiber types with 
burn tests, visit ThreadsMagazine.com. 
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SOLUTION TESTS 


Bleach: There are 
various ways to test 
for wool content. If 
you burn it, you can 
smell burning hair, 
however, the smell 
is so strong that it is 
present even if the 
wool percentage 

is low in the fabric 
sample. To discover 
how much wool is 
in a fabric, use the 
bleach test. 

Cut a swatch and 
cover it with bleach in a small plastic or glass (not metal) 
container. The wool component “dissolves” in a chemical 
reaction. Thinner fabrics take a couple of hours, and you should 
allow more time for heavier fabrics. Any fiber remaining in the 
bleach is not wool. Avoid testing selvage as it can be woven 
with nonwool stabilizer fibers and so it won't give you accurate 
feedback on content. 





Acetone: Acetate Is 
dissolved by acetone, an 
ingredient in nail polish 
remover and fast-acting 
glues. Use caution when 
wearing acetate or an 
acetate-blend fabric 
and using any acetone- 
containing product. 





Fiber-Etch: This liquid, used in embroidery or cutwork 
embroidery, dissolves any cellulosic fiber including cotton, 
linen, and rayon. Since this product removes plant fibers, it 
is also useful to 
determine fabric 
content. When 
applied to plant- 
fiber blends, the 
noncellulosic 
fibers remain. 

For example, 

when Fiber-Etch 

is applied toa 
cotton/polyester 
blend fabric, it 
removes the cotton 
and leaves the 
polyester fibers. 





Qualities and care 


A fabric’s fiber composition plays a big role in how that fabric performs in a garment. The fiber contributes to the finished garment’s comfort, 
longevity, and how it is laundered. Fibers come in three general categories: natural, manmade from natural components, and synthetic. The chart 
below explains the source, qualities, and care information for the most common garment-fabric fiber types, presented as a quick reference. 


| Manmade | 


from 
cellulose 


"| synthetic | 


| Cotton 
plant 


Hemp 
plant 


| Synthetic 


Synthetic 


Rayon 
(including | from 
| rayon cellulose 
from 
bamboo) 


Silk Protein 


produced 
by silk 
worms 


Protein 

from 

animal 
| hair 
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Fair to poor 


| Very poor 


wrinkles 


| Yes, but 


less as itis 
washed; 


softens with 


wear 


| Yes 


wrinkles 


No, highly 


resistant 


| Yes, 
wrinkles 


easily 


Shake out | 


when hung 


Some, 
resists 
wrinkles 
and they 
shake out 


| Resists 


| No; 


weakened 
by bleach 


Resists 
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No, 


damages 
fibers 


No, 


| damages 


fibers 


Poor; weaker 


when wet 


Fair; weaker 
- when wet 


| when wet 


High; twice 


the strength 


of cotton, 
increases when 
wet 


High; twice 
the strength 
of cotton, 


| increases when 
wet 


High; loses 


some when 
wet 


High; no loss 
when wet 


| weaker when 


wet 


Good when 


dry; weakens 


| when wet 


Fair; loses 
strength when 
wet; protect 
from moths 
and carpet 
beetles 


Insulates well 
| for its weight 


Retains 


crispness 


7 Dry-clean; 


some are 


| hand-washable | 


Wicking 


qualities 
conduct 
moisture from 


body 


insulating, 


| depending 


on garment 


in warm water 


Launder warm 
water/warm 


dryer 


water/hot 
dryer 


water /hot 
dryer 


Launder hot 


cooling effect 


| water/hot 


| dryer 


Water repellent; 


wind resistant, 
insulates well 


for its weight 


Nonallergenic; 
holds in body 
heat; retains 
crispness wet 
or dry 
Comfortable 
to wear in 
warm weather; 
has some 
antimicrobial 


properties | 


| Dry-clean or 


Launder hot 


water/warm 
dryer 


| Launder hot 


water/warm 


| dryer 


water/warm 
dryer 


hand-wash 
warm/dry 


Warm 


Sheds water 
naturally; 
absorbs and 
dries slowly; 
insulating good 
for cold weather 


Dry-clean or 
hand-wash 
warm/dry 
warm 


| Low heat, 


250 degrees 


Medium 


heat, 300 
degrees 


High heat, 


| 450 degrees 


with steam, 


450 degrees 


Low heat, 
250 degrees 


Low heat 
250 degrees 


High heat, 


400 degrees 


Medium 


heat, 300 


heat, with 
steam, 300 
degrees 
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as a garment opening, such as a back neckline opening on 

a shell or the sleeve opening on a button-front shirt. Every 
sewer is familiar with zipper and button plackets; youve probably 
installed dozens over the years. But plackets can be more com- 
plex, particularly those designed to conceal a garments closure, 
whether it’s a zipper, buttons, or snaps. The placket itself is visible, 
but the hardware holding its layers together is hidden. These 
plackets are a particularly elegant detail to add to your special, 
finely constructed garments, and there's one suited to every type 
of garment and every closure location. 


|= most basic placket is essentially just a hemmed slit used 


Insert a snap placket 


While common in vintage garments, side plackets that fasten 

with snaps aren’t frequently used these days. It’s too bad, because 

they’re easy to create and are softer and less weighty than a zipper. 
A zipper used to close a voluminous side opening can impede the 

garment’s movement and weigh it down. But a simple placket with 

a row of snaps maintains the garment’s drape and silhouette. 


Sew the _ 
garment’s 
side seam below 
the opening 
(and above, if 
applicable) and 
back-tack. Thread- 
trace the opening’s 
seamlines; we 
used 2-inch-wide 
seam allowances 
in this sample. You 
are preparing this 
seam for a sewn- 
on facing and an 
extension that form 
the hidden placket. 


Thread 
marks the 
elelagiilatcn 
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I'll clarify the process and show you how to modify patterns to 
create three types of plackets that disguise garment closures. 

A placket is typically placed at a garment'’s primary opening, 
such as at center front or along a side seam, but it can also be 
placed in a sleeve. While this article addresses primary garment 
closures, rather than secondary closures like sleeves, each placket 
type can be used in any type of garment opening, as necessary. 
Careful cutting, stitching, and pressing are critical to achieve a 
placket that lies flat and keeps closures neatly hidden. 





Susan Khalje is a Threads contributing editor. 


You can create this placket style from the garment’s seam allow- 
ances, if they’re wide enough; if they aren’t wide enough, you can 
extend them. However, facing each side of an opening stabilizes 
the placket and ensures the snaps remain hidden. 

A placket made this way is also sturdier for a side-seam applica- 
tion than a placket made from a garment’s seam allowances alone. 


Cut two fabric strips 

. the length of the 
desired finished placket, 
plus 1 inch per end that 
is not intersected by a 
seam. Cut the overlap ~ 
facing three times 
the seam allowance 
width and the underlap 
extension four times the 
seam allowance width. 


continued >>> 
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Y inch Seam allowance 





Seal 
Y’inch 
Fold the overlap facing’s Sani + &" Bae 
extra inch on the short allowance a” 
end or ends to its wrong 
side. Then, fold the facing in Fold— 
thirds lengthwise, with the 
right side out, and press. 
Fold over 
the seam 
allowance. Fold 
| Align one foldline with 
the opening’s front Fold the seam 
seamline on the garment’s allowance to 
right side and sew them a silly 


together using a /-inch-wide 
seam allowance. Wrap the — | // 
facing around the raw seam ee 2 inch 
allowance, then fold the a it | 
enclosed seam allowance to 
the garment wrong side. 


Y% inch 





Fold the underlap extension’s extra inch at the short end 
J or ends to the wrong side. Then, fold the extension in half 
lengthwise, right side out. Turn the raw edges to the inside to 
meet the fold and press. 


ae mele) alate 
(— Align the extension’s outermost fold with the opening’s | | i thread bar 


back seamline on the garment’s right side. Sew them 
together using a /2-inch-wide seam allowance. 


Overlap facing 


Fold the extension over and around the seam allowance, 
aligning its remaining folded edge with the seamline. Press 
the bound seam allowance away from the garment. 


Underlap extension | 


Snap 
Sew snaps to the over- and underlaps of the placket. If the 
snap placket is interrupted by a waistline seam or waistband, 
attach a hook and eye or thread bar at the waist in place of a 
snap; this provides extra security but encourages the placket 
to lie smoothly. Clip the back seam allowance just beyond the 
placket so it can be pressed in the correct direction. 
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Pair a zipper with a snap placket 


Sometimes, you need to combine different closures in one placket 
to suit both parts of a garment; for example, a dress with a fitted 
bodice and a full skirt. The best closure in this case is a combina- 
tion lapped zipper on the bodice and snap placket on the skirt. 
Each works with, rather than fights against, its respective garment 
section. The zipper hangs free inside the skirt below the waist, for 


ease in dressing, and the skirt placket snaps closed over it. A small 
hook and a thread bar at the waist and the top of the zipper keep 
the overlap flat. The method described below adds an underlap 
extension for the snap placket, but you must also add % inch to the 
skirt’s front seam allowance to create the overlap. This method also 
assumes the garment is underlined and lined. 





1 Prepare the zipper seam. Thread-trace 
the bodice’s seamlines at the opening. 
For the underlap, fold under the bodice's 
back side seam allowance 4 inch from 
the seamline, within the seam allowance. 
For the overlap, fold under the front seam 
allowance along the seamline. 


BODICE 
FRONT 
(Rs) 


Attach the zipper. First, align the zipper 

coils with the underlap fold, and pin. 
Hand-sew the zipper tape to the underlap 
with small pickstitches spaced % inch apart, 
working from the top to the waistline. At 
the waistline, take a few extra stitches in 
place for security. Then, close the zipper and 
align the thread-traced seamlines. Pin the 
zipper’s remaining tape under the overlap. 
Attach it with pickstitches spaced about ¥% 
inch apart and % inch from the overlap fold, 
working from the waistline up. 






BODICE 

BACK 

(Rs) 
Underlap 
ae . fold 
“Lg — Basted 
i seamline 


— Thread bar 














For the snap placket underlap, cut 
a strip of skirt fabric 7 inches long 
by 2% inches wide. Align the strip with 
the skirt back opening, right sides 
together, overlapping the seamline 
by inch, with % inch extending 


past the opening on both ends; sew. SKIRT, 
Press the strip’s seam allowance away een 
from the opening. Fold the short ends be) 
wrong sides together. Fold the strip in 

half, wrong sides together. Pickstitch 

through all layers along the seamline. 


While cutting the garment sections, you 

should have added 2 inch to the skirt 
opening’s front seam allowance. Fold 
inch of the seam allowance to the wrong 
side, then fold the seam allowance to the 
wrong side at the seamline. Catchstitch 
the seam allowance to the garment’s 
underlining. Mark the snap placement, and 
sew the snaps. 









Zipper end hangs free 
below to the waistline. 


Seam ———_» 
allowance 


Underlap 
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Create a hidden button placket 


A hidden button placket can be used on a variety of garments. underneath the extension can vary in width, depending on the 

It may be placed anywhere on a garment’s front, including off- garment type. 

center. In this placket style, a self-faced extension is integrated into The example shown is a button-front shirt pattern with ¥-inch- 
the buttonhole placket on the garment’s right half to cover the wide seam allowances. Choose buttons that are smooth and flat 


fastenings from the exterior. The fully concealed button placket so they fasten easily and remain undetectable under the extension. 


Create a new right front pattern. Tape tissue Create the buttonhole placket. ] 
paper to the pattern front, extending about Cut the garment’s front right half; 

6 inches past the pattern’s front edge. Trace the transfer all the markings. Fold the 

center-front line. Measure 7% inch to the left of extension to the wrong side along 

center front and draw a vertical topstitching lines 1 and 2, and press. Sew vertical 

line. Measure % inch to the right of center front buttonholes as marked on the flap 

and drawa vertical foldline. Then draw three created by foldlines 1 and 2. 


additional foldlines 1% inches to the right of the 
first, spaced 114 inches apart. Draw a cutting line 
*%inch to the right of the last foldline. Number 
the foldlines 1 through 4, working toward center 
front. True the pattern’s edges on the tissue. Mark 
the buttonhole placement / inch to the right of 
foldline 3. 


Foldline 
2 





Accordion-fold the front extension. 

Fold the extension along line 3, 
right sides together, so that line 4 
aligns with line 2; press. Fold along line 
4, wrong sides together; press. Turn 
the buttonhole placket away from 
| the garment along line 4; maintain 
TISSUE bee line 4’s alignment with line 2, Pin 

eeu between the buttonholes through all 

3 leet three placket layers. Sew a horizontal 
‘2 | | row of straight stitches between the 
a \Feseleg| buttonholes, stopping % inch to % inch 
é } | from foldline 4. 








FRONT 


PATTERN Self. 


facing) 
(Ws) 





| | |%ineh 
Turn the extension back in place 
along line 4. From the garment’s 

right side, sew the topstitching line, 

making sure to catch the placket’s 

| edge in the stitches. Sew the button 

placket as usual on the garment's left 

half; mark and sew on the buttons. 
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TRY THE ELEMENT OF SURPRISE 


You can make any hidden button placket using the method 
described previously for a subtle effect and simple, easy 
construction, but it’s also an opportunity for adding special details 
that only you will see. Instead of cutting the placket extension as 
one with the garment’s front, cut a separate extension piece, and 
try one of these interesting variations: 
¢ Accent the placket by using a contrasting fashion fabric for 
the placket’s innermost layers—the overlap’s facing and the 
uppermost layer of the underlay. 
¢ Cut the placket underlay section in half, add seam allowances, 
and replace the traditional buttonholes with slot seams. 





: : | \ A hidden button placket 
him, conceals special details... 


...@ contrast- 
fabric facing 
and buttonhole 
placket and 
glamorous 
buttons. 


From the exterior, this 
hidden button placket 
appears spartan... 


... but it conceals 
an interesting 

slot-seam 
buttonhole 
placket. 
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good machine-sewn buttonhole has a two-part 
goal: It should emulate fine ready-to-wear, and 
it ought to stand up over time without unravel- 
ing or gaping, It’s also possible to choose buttonhole 
options that become integrated into a garment'’s over- 
all look, or stand out as a design feature. 
I'll share my favorite buttonhole tips and techniques. 
We'll look at stitching, cutting, and even how to rip 
out the stitching of an uncut buttonhole that just isnt 
going to work. For most projects, the buttonholes are e oe 
the last detail, a scary prospect if you're nervous about | 
“Be aking a mistake at the en d. Well lexplore:how to'con- ~ 
3) -fidently sew them 4s a project's finishing touch. 


Linda Lee teaches sewing techniques across the country 
and designs the Sewing Workshop pattern collection. 
Find out more at SewingWorkshop.com. 





Test before you sew 


It is essential to make test buttonholes before committing to a type on your finished garment. In a test, simulate the exact project conditions (see 
the checklist below). Most home sewing machines are programmed to automatically stitch fairly solid bead lines, and they tend to be too 
dense and stiff. To produce buttonholes that look more like those on high-end garments, adjust the stitch-width and -length settings. 


MACHINE BUTTONHOLE ANATOMY Bat tachi: vie is poss ene 

| RUS Serge go cee: perenne Bar tack 
In case the terms aren't familiar, here’s a standard machine a 
buttonhole with the parts labeled. The terms “columns” and Bead 
“beads” refer to the long sides of the buttonhole. “a 







STITCH ADJUSTMENTS 


Bead width: To adjust the bead width, simply adjust the 
stitch width in the same manner as any stitch width on your 
machine. Make the stitch width narrower for fine fabrics, ss a: 
wider for bulky fabrics. ee 5 


= SS 2 ee ee ee SS = ee 


- Perens HNO CARI WI ANIA OAD 8 
HATER | NLT INI OYTO 
A wider bead width 


on a heavier fabric 


Stitch length: This affects the spacing between the stitches. 
Spreading the stitches makes the buttonhole more pliable 
and definitely looks more like ready-to-wear. Determining the 
right spacing takes some experimenting on your fabric. 
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BUTTONHOLE-TESTING CHECKLIST 


! Use the same fabrics and interfacings as your project. 

_) sew through the same layers and in the same relation to the grain as the final buttonholes. 

| Make more than one sample to ensure things work correctly. 

L) if you are making a buttonhole in a tricky place, such as at a collar stand’s end, experiment by 
starting one near a sewn seam or a bulky edge to make sure the sewing starts smoothly. 

| Double-check that the buttonhole is the correct length. Cut open a sample buttonhole and 
insert the button. Adjust if necessary. 

—] When all is perfect, check the top and bobbin threads in your machine. Make sure there is 
enough to complete all buttonholes for your project. 


1 
i 
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TEACH VOURSELF TO SEW continue 


Plan for better results 








Every sewing machine has its own personality when it comes to making buttonholes. The process and the mecha nies 
vary between brands, but there are ways to improve the appearance and longevity of buttonholes sewn in any fabric. 


CHOOSE THREAD 
For most buttonholes on woven fabrics, use a good-quality, 
100-percent cotton thread. Cotton thread is slightly “fluffier” 
and fills in the buttonhole stitches for better overall 
coverage. 

Use polyester thread when sewing buttonholes in knits 
and wovens with spandex. Polyester thread has a slight 
stretch that allows buttonholes to “give” as the fabrics move. 


COMPENSATE FOR FABRIC THICKNESS 

When a buttonhole is sewn at right angles to a seam or edge, 
particularly in a tight spot, use a height-compensating plate. 
Place it under the presser foot’s heel to level the foot for even 
starting and feeding as you sew. A folded piece of paper stacked 
to the height of your fabric works well, too. Alternatively, the 
Hump Jumper, Jean-A-Ma-Jig, and The Buttonhole Buster 
devices are available for any machine from independent 
retailers. You can use an all-purpose foot, as shown, but a 
buttonhole foot has a groove beneath to fit over the stitching. 


| Support the presser 
foot when sewing 
a buttonhole close 
to the edge of thick 
fabric. 





CONSIDER SEAM SEALANTS 

lf the width between the beads is correct, no sealant should 
be needed. Occasionally, if a fabric ravels significantly or the 
cutting tool has not made a clean cut, you may need to seal 
the cut edge. 

Seam sealants behave differently on different fabrics, so 
test first; look for transparency, care requirements that match 
those of the garment, and a supple hand. Two products to try 
are Fray Check by Dritz and June Tailor’s Fray Block. 


WEBextra 
See a buttonhole gallery, and learn to select the right type 
for any project at ThreadsMagazine.com. 
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PICK A STABILIZER 

For best results, always sew buttonholes in an area that is interfaced 
with the appropriate material for your fabric. In addition, other 
stabilizer layers may be needed. This is determined in the testing 
process. In most cases, using paper or a tearaway stabilizer 
underneath is enough to keep the buttonhole from tunneling under 
the bar tacks. For thick and fluffy fabrics, try using various weights of 
embroidery stabilizers. For fine fabrics, such as silks and sheers, use a 
see-through stabilizer and paper on the bottom. Experiment to find 
the best combination for your fabric. 
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Tearaway stabilizer supports the fabric for an even, symmetrical buttonhole. 


PROGRAM BUTTONHOLES 

One of the most delightful features of computerized embroidery 
sewing machines is that buttonhole size and placement can be 
programmed. You can program the machine's embroidery software 
to sew all buttonholes in one large hoop, in a single sequence. This 
ensures perfect placement for every buttonhole (assuming you start 
at the correct spot). This feature is especially useful if you plan to 
make the same garment multiple times. 


SOURCES 
You can find the products mentioned in this story online. 


Jean-A-Ma-Jig, Hump Jumper, or Buttonhole Buster: JoAnn.com, 
SSNDesigns.com, SewForLess.com 


Fray Check by Dritz: Dritz.com, JoAnn.com, KMart.com 
June Tailor’s Fray Block: JuneTailor.com, Amazon.com 


Clover 482/W seam ripper: Clover-USA.com, Sewing 
MachinesPlus.com 
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Cut open a buttonhole 


This is the most intimidating step in the buttonhole-making process. You can use a seam ripper or a buttonhole cutter and wood block. 


SEAM RIPPER 
Place a pin perpendicular Start at one end and 
to the beads and just cut between the beads 
within each bar tack. The pins toward the other end of 


act as “fences” to prevent 
the seam ripper from cutting 


the buttonhole. The pin 
prevents you from cutting 











through the bar tack and the through the bar tack. 
fabric beyond the buttonhole. 
CUTTER AND WOOD BLOCK 
Place the uncut buttonhole on the wood block. The cutter is a Place the cutter blade parallel to and between the beads. 
chisel-like blade, wedge-shaped to cut precisely between the Press down firmly, slicing the fabric cleanly with the cutter. 
beads. The wood block protects your work surface from the cutter. Be sure to use a sharp cutter, and place it carefully. 














Rip out buttonhole stitching 


Many sewers dread making buttonholes because they don’t know what to do if one turns out badly. The trick to removing the stitching of 
an unsatisfactory buttonhole is to use caution and a fine, sharp seam ripper (try a 482/W seam ripper by Clover). 


Start on the garment’s wrong side. Slip Use the ripper’s point to pull the cut Repeat steps 1and 2. Remove a few 
the ripper’s point under a few stitches, stitches loose from the right side. stitches at a time until all are removed. 
cutting them along one bead. 
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Ul ea em tele), BY SARAH MCFARLAND 
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Sewing blogger, author, and pattern designer Gretchen Hirsch 
is having a blast outfitting a studio in her new home 


Gretchen's ham was made by friend ~~ 
Sunni Standing (AFashionablestitch.com). 
é saat . ‘ im ™ 


Label-maker tape adheres well 


to fabric. Gretchen's swatches 
are labeled with the fabric 
width and amount stored in 
the drawer. 
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* Gretchen Hirsch’s blog, BlogFor 
BetterSewing.com, was inspired 
by a vintage sewing book. 

* She designs the retro-inspired 

Patterns by Gertie line for 

Butterick. 

* Gretchen appears on It's Sew Easy, 
the PBS sewing show, and has 
tutorials with Craftsy.com and 
CreativeBug.com. 

She lives in Beacon, New York. 
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Notions, including millinery ribbon, horsehair braid, and boning, are stored in labeled bins. 





Gretchen tried pink hair for fun; it requires three shades 
of dye and salon upkeep to maintain its vibrant hue. 


ast year was a busy one for 
Gretchen Hirsch, known 
to her fans as Gertie. Her 
ra sewing career has blossomed 


“ 






ie a8 as shes found an audience for her 
' interpretations of retro designs and 


sewing techniques. Gretchen published 
her first sewing book, created more patterns 
for her Butterick pattern line, started teaching 
sewing and design classes at Marist College 
in Poughkeepsie, and has kept up on the blog 
that started her sewing career, BlogForBetter 
Sewing.com. All this was happening as 
Gretchen moved from New York City, where 
she mostly sewed in a shared studio space, to 
a new home in Beacon, New York. 

Gretchen has been decorating and organiz- 
ing her new space during the past year. It’s 
small but efficient, has plenty of personality, 
and is filled with appealing color. Pets Rosie, 
Pip, and Henry love to hang out, too. She's also 
very organized (with the help of IKEA and 
Ziploc products) and has inexpensive storage 
ideas from which any sewer could benefit. 

About six years ago, Gretchen, a former chil- 
drens book editor, found that she wanted to 
spend more and more time sewing and study- 
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continued 


This picture was a gift from a student after Gretchen 
guest-taught a Heather Ross sewing workshop. 











ing midcentury styles. She inherited a 
love of sewing from her mother, Patty 
Sauer, an avid quilter. The structured 
silhouettes of the 1940s, 1950s, and 
early 1960s appealed to Gretchen. 

She decided to sew her way through 
Vogue's New Book for Better Sewing 
(1952, Vogue Pattern Service) and blog 
about the journey. 

As Gretchen improved her sewing 
skills, researched vintage patterns and 
sewing techniques, and shared the 
experience with her blog followers, she 
developed a loyal audience. Her sewing 





space started out small, too. She and 
her husband, Jeff Hirsch, an author of 
young adult fiction, lived in a one- 
bedroom New York City apartment. 
Acorner of the bedroom became her 
sewing space. When Gretchen and 
Jeff decided to move out of the city to 
the Hudson Valley creative haven of 
Beacon, they found a house. The front 
upstairs bedroom, with a large window 
facing the street and a walk-in closet, 
was perfect for a studio. 

The makeover began with a new 
floor. Carpet is a hideout for pins, as 








Pip the cat keeps an eye on the sewing table. Gretchen enjoys the view and sounds from the park across the street, instead of music, while she sews. 


78 THREADS 








any sewer knows, so Gretchen decided ee ee 
to paint a stenciled design onto the | Cae ey | "We wall opposite 

wooden subfloor. The result is an all- : > a f ia ie Gretchen's sewing | 
over lacy design. a. yu ae : _ machine fec ures : 

She credits her mother-in-law, Joan | 2 ae Sau “Clever Women ae 
Hirsch, with the real organization of Use . ~ iB Dangerous 100, "a 

: | 1950s Joe De Mers 
the studio. Joan bought Gretchen a saturday Evening 
label maker. “I remember thinking, Post illustration. 
what would I need it for? I could just 
write labels; Gretchen says. “But then 
I tried it, and now I ve labeled every- 
thing. It’s fast, neat, the labels are small 
and legible. Best of all, the label tape 
sticks to fabric.’ 

Joan and Gretchen picked up large 
Expedit bookshelves from Ikea, and 
fitted them with canvas drawers—in 
hot pink. Each fabric-filled drawer 
has labeled swatches pinned to it. The 
labels (also pink!) list the fabric width 
and yardage. When Gretchen uses a 
portion of a fabric from her stash, she 
prints out a new label. 








Sarah McFarland is Threads senior editor. 
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If you're interested in investigating—and 

replicating vintage style—here are two quick tips from 
' Gretchen: Preserve vintage patterns with comic book storage 4 
: supplies. The plastic sleeves and cardboard backings for \ | Y abi 
' storing comics are perfect for protecting delicate patterns. Sa / 
Muslins are a must for structured, fitted styles, but ; 
.._ don’t sew boning into them. Just use masking tape r 

| to hold boning in place while fitting. “a 


- 


Gretchen's personal version of Butterick 5882. 7 ani 
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Gatsby Ribbon Frock 
by Alexandra Reynolds 









Alexandra Reynolds knew that someday she would 
sew her own version of a late-1930s evening gown 
she found in an antique shop a decade ago. The gown 
featured ribbon sewn onto cotton bobbinet. In this 
updated look, created for a Gatsby afternoon party, 
she stitched ’4-inch-wide millinery petersham onto 
45-inch-wide silk organza on grain in rows spaced Ys 
inch apart. The organza was predyed with “Sparkling 
White” Jacquard Lumiere paint diluted with water. To 
avoid puckering, she sewed both ribbon edges to the 
organza. Once the organza ribbon fabric was created, 
she modified a 1938 McCall frock pattern (9906) to 
create the gown so that the skirt was in two pieces, 
Each front and back is cut on a true bias, creating a 
Pink Tweed Jacket chevron effect down the centers 
by Patty Sampson front and back. She omitted 


the sleeves from the origi- 
Custom dressmaker, art-to-wear designer, and sewing nal pattern and finished 
instructor Patty Sampson was inspired to create this jacket the armscyes witha 
when she found this bright European tweed. She con- narrow, practically 
structed the jacket with Vogue 7975, whose princess seams invisible silk organza 
ensured a perfect fit. She fused tricot interfacing to the bias facing. To fin- 
back of each garment section to give it more body. Patty ish, Alexandra added 
lined the jacket with Bemberg rayon. She also sewed nar- 2-inch-wide white horse- 
row, checked silk shantung piping between the jacket fac- hair braid to the skirt hem. 
ings and lining. She supported the sleeve caps with bias | 
Bemberg headers. Unable to find a trim she liked, Patty 
explored the possibilities of creating her own trim using 
only pulled threads from the fabric. She stacked cross-grain 














fringe and lengthwise-grain fringe, one revealing pink 

threads, the other revealing cream. Then she tied knots in 
lengths of the pink threads and laid them over the trim at 
even intervals to give the fringe a three-dimensional look. 


To close the jacket, she added a hidden hook at center front. 
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Log ON. Get featured in Threads 


:  Thegarments shown are from the Reader's Closet Gallery 

: _ onourwebsite. For a chance to be featured in a future issue, 

: upload images to ThreadsMagazine.com. Be sure to include 
a brief description of your inspiration and techniques. 
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HAVE YOU BEEN SEWING? _ 


WHAT 


2 i Se 





fris on center back 


Tle Ms Ts ee 


Carol Chelette Miller designed and sewed a light, pretty three- 
piece outfit (pants not shown) with the Southwest’s fall weather 
in mind. All three pieces were made using dyed-to-match Cherry- 
wood fabrics. On the jacket, Carol applied small pieces of the gra- 
dated fabrics to a muslin base, to fade in intensity from shoulder 
to hem—each piece was separately laundered to give it a textured 
look. After assembling the sections and refining the fit, a dimen- 
sional iris and stems were appliquéd for further embellishment. 
For the button closure, she wrapped yarns around a large wooden 
bead, and used the same braided yarns for the button loop. Carol 
added bias-cut fabric strips to the shirt, creating a chenille-like 
effect that coordinates with the informal style of the jacket. Carol 
also sewed rayon challis pants to match; she added ruched bias 
fabric strips down the front. 
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AGE Releases New Fabric Collections 


ART GALLERY FABRICS HAS LAUNCHED SEVERAL NEW 
COLLECTIONS of its premium cotton fabric prints for apparel, 
home décor, quilts, and accessories. 

Bijoux, designed by Bari J., is a free-spirited collection of eclec- 
tic floral prints in rich jewel tones, balanced by designs in pale, 
airy hues—all with an Eastern inspiration. 

Pat Bravos Carnaby St. collection draws its flower power 
themes from swinging 60s London. The prints include large 
floral and bandana designs alongside bold geometrics. 

Luxe in Bloom, created by Sarah Watson, incorporates themes 





From left to right: Bijoux Dreamcatcher: Carnaby St. Go-Go London; Luxe in Bloom Jeweled Peony; 


Pipe ~~ ~~ ~~ ~~ . eae 


Ba 
| Designers are developing new and 
intriguing double-layered fabrics for fall by 
manipulating two materials into one. The 
goal is not to design reversible garments, 
but to enhance one fabric’s hand, drape, or 
stability or to create a unique surface texture 
| by combining it with another—sometimes 
dissimilar—fabric. 


design: 


Consider neoprene bonded to silk satin: It 
sounds strange, but the resulting fabric— 
used satin-side out—is fascinating. Other 
fabric pairings might include polar fleece 
| and silk dupioni; polyurethane and cashmere: 
velvet and lace; sequined net and alpaca knit; 
| or cotton gauze and satin. 
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There are many ways you can turn two 
fabrics into one. Try creating your own 
textile to use in an innovative garment 


» Quilt the fabrics together; 


» Embroider random designs through both fabric 
layers with matching thread: 





Angela Wolf, designer and owner of Angela Wolf 
Patterns. AngelaWolfPatterns.com. 


of geometric tile work, exotic gardens, and abstract watercolor 
paintings in two mineral- and citrus-infused color palettes. 

The Textures collection was created by Angela Waters and 
was inspired by her love of machine quilting. The prints range 
from geometric to plaid to organic and come in a modern color 
palette based around bright citrus, neutral gray, and bold teal. 

Each collection is printed on finely woven, 100-percent pima 
cotton that has a smooth hand and soft drape, with a touch of 

crispness similar to that of poplin. The fabrics come in 44-inch 
to 45-inch widths. Visit ArtGalleryFabrics.com. 
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and Textures Cobblestones. 
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Alpaca and sequins; Alexander Wang. 
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» Bond fabrics to each other with spray adhesive 2 ema ee dS AT tog EE eae ear tees eee 
or double-faced fusible web; San: Gece eas vaste ea ie een 


» Needle-felt fabrics together. 





HAPPENINGS IN THE SEWING COMMUNITY 
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| Bag’n-Telle 


| For those who love sewing handbags at home—or if you just want to learn how to do it—designer | 
, _ and instructor Don Morin’s blog, Bag’n-Telle, is an excellent place to start. You'll find expert ideas 
| and tutorials about fashion accessory and creative bag design, alongside construction techniques | 
: and do-it-yourself approaches. To date, Don has posted 16 of his own bag designs and instructional 
tutorials on how to make them. Don sews examples of each design and uses components and | 
| materials that are commonly available to home sewers and DIY crafters to ensure that the projects 
"are easily accessible. He also writes about the principles of designing and how to use different | 
| design elements, and he encourages his blog readers to apply their own ideas to make each project 
unique. Bag’n-Telle is actually a spin-off blog from the author's earlier blog, which is now defunct | 
| but still online, Weekend Designer (WKDesigner.wordpress.com). | 


Visit: BagNTelle.wordpress.com 
Re ee eB 
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Arts and Fashion Institute’s 
Alternative Design School 


FASHION DESIGNER AND 
SEWING INSTRUCTOR PAMELA 
PTAK, who appeared on Project 
Runways seventh season, recently 
opened a fashion design and art 
school in partnership with her hus- 
band, comic book illustrator Scott 
Hanna. | 

The Arts and Fashion Institute 
(AFT) in Riegelsville, Pennsylvania, 
provides instruction in fashion and 
the related arts for teens and adults, 
whether they intend to pursue 
careers in fashion, are hobbyist 
designers and sewers, or are fashion 


professionals seeking further educa- : 


tion. The school offers year-round 
weekly classes and weekend work- 
shops, as well as summer camps for 
teens. Fine art and sequential art 
curricula are offered alongside the 
fashion curriculum. 

The AFI draws on Pamelas 
experience following a winding 


www.threadsmagazine.com 


and unconventional path in her 
fashion design and couture sewing 
education. Her goal is to provide 
an education that is nonlinear in 
its approach, unconventional in its 
format, and enables many types of 
students to pursue knowledge in a 
way that meets their needs, rather 
than forcing every student into the 
same rigid educational format. 

The AFI is a different kind of fash- 
ion design school—one that allows 
students to pick their own curricu- 
lum and that has no formal pro- 
gram requirements. “Looking back 
through history, the apprenticeship 
system was very valid, and there are 
private teachers all over the United 


States who still carry on this system. 


It’s for students who don't want a 
textbook education. You walk into 
any fashion school in the United 


continued >>> 


_fvents _ 


“Future Beauty: 30 Years of Japanese 
Fashion,” Seattle Art Museum, Seattle, 
Washington (through September 8). This 
exhibition showcases 30 years of innovative 
Japanese fashion design and designers that 
have influenced and reshaped Western 
aesthetics of dress. The exhibition is 
curated by Akiko Fukai, director of the 
Kyoto Costume Institute, and features 80 
gowns by such designers as Rei Kawakubo, 
Yohji Yamamoto, Issey Miyake, and Junya 
Watanabe. SeattleArtMuseum.org 


Original Sewing & Quilt Expo, 

Cahaba Grand Convention Center, 
Birmingham, Alabama (October 10-12). 
Three days of sewing, quilting, embroidery, 
embellishment, and other needle arts | 
instruction, shopping, expo stage shows, 

and bus trips. Cost: $10 per day at the door; 
919 per class. SewingExpo.com 


Smocking Arts Guild of America 
34th Annual Convention, Frisco, 
Texas (October 23-27). The 34th annual 
convention for lovers of smocking and 
heirloom sewing and embroidery offers 
workshops, seminars, make-and-take 
projects, a design show, and shopping 
for supplies. SAGA also holds its annual 
meeting for members during the 
convention. Cost: $495 (full registration; 
other attendance tiers are available). 


Smocking.org 


“All Dressed Up: Fashions for Children 
and their Families,” Philadelphia 
Museum of Art, Philadelphia, Pennsylvania 
(through December 1). An exhibition 

of clothing from the late 18th through 
mid-2oth centuries that compares and 
contrasts adult apparel with children’s 
styles and explores how evolving concepts 
of childhood have shaped what was 
considered appropriate for children’s 
clothing. PhilaMuseum.org 
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embellishment, and 
design focuses on hands- We ih h | )p 
on, instinctual methods OF S 0 S et 
of working with fabric to Wea ere ie Ae gai 
create garments. 

All fashion classes are AUGUST 
held in the AFI gallery, 
which also mounts 
regular fashion and art 


bo -— 


August 2-4 
Fine Shirts: From Patterns to Production, The 
Ribbonerie, San Francisco, California. In this 


exhibits. Pamela teaches two-and-a-half-day workshop with Steve 
many of the classes her- Pauling, offered by the Center for Pattern 
self, but others are taught Design, students receive an overview of 





Bee Tee! 


contemporary shirt designs for all occasions 
and all body types for men and women, learn 
pattern draping in half-scale for a perfect fit, 
and learn special production techniques for 


by visiting instructors 
from noted fashion 
design schools, as well as 


The Arts and Fashion Institute gallery. 


States and see the same textbooks, : celebrity teachers. constructing a bespoke-level dress shirt. Cost: 
but there are some schools sprin- 3 Weekend workshops may run for a 2398. CenterForPatternDesign.com 
kled around the country that do it single day or be held two weekends 
differently—and AFI fills that niche : inarow to accommodate nonlocal AUGUST 14, at and a8 aware 

| ‘ | | : Down and Dirty Pattern Drafting, Textile 
in the Eastern U.S.” Pamela says. : Students. Most weekly class sessions Center of Minnesota, Minneapolis, Minnesota. 
Instead of textbook-based lessons, : run for six or 12 weeks. In three sessions, instructor Lynn Cooper will 
the AFI's curriculum of pattern mak- : Visit CampCouture.net for class teach how to measure, draft, and fit a basic 
ing, draping, haute couture sewing, : offerings and tuition information. skirt and bodice pattern. She will teach quick 


tricks for success, when cheating is possible, 
and when things must be done the hard 
way. Cost: $104/$90 Textile Center members. 


- SEWING TIP: sv I Ps roe TextileCenterMN.org 


Easy buttonhole-marking SEPTEMBER 
Marking buttonholes and button eS a a ae gene 

| positions can be tricky, but there’s an 
easy way to do it. 

| Complete the garment to the stage 
of buttonhole placement. Then, align 

| the pattern piece printed with the 

__ buttonhole and button positions over 

| the garment’s buttonhole placket, offset 
by the pattern’s seam allowance. Pin the 

| pattern piece to the garment between 

each buttonhole marking. Fold the 


September 24-28 
| Design Outside the Lines Retreat with Diane 
Ericson, Taos, New Mexico. This four-day retreat 
| at the Mabel Dodge Luhan House is hosted 
by Diane Ericson and a guest instructor. It 
| includes hands-on workshops of sewing and 
other fiber arts as well as time to experiment 
and play in the studio individually. Cost: $1,895. 
| DianeEricson.com 


S = = ocroser 
| pattern tissue back on itself along each Fold the pattern back and mark the | 

buttonhole marking, removing pins as buttonhole placement on the fabric. | 
: needed, and mark the placement on the 


garment with a chalk pencil. Sew the buttonholes. | 
| To mark the button placement, close the garment as if you were buttoning it, making sure the layer : 
underneath is smooth. Pin the layers together so they don’t shift. Pin inside the buttonhole Ys-inch 


October 17-20 

Sit and Sew with Susan Khalje and Kenneth 
King, Baltimore, Maryland. This four-day class 
offers one-on-one expert advice and assistance 
from Susan and Kenneth on achieving the 
perfect fit, construction, or garment design, 


from the buttonhole's end closest to the garment’s edge. This is where the button sits once installed. as well as daily demonstrations on pattern 
| Pin into all buttonholes, and then slip the buttonhole placket over the pins, leaving them in the : work, tailoring, and couture sewing. Cost: $795. 


__ underlayer. Sew the buttons at the pin markings. SsusanKhalje.com 
| —Tasia Pona, owner of Sewaholic Patterns. SewaholicPatterns.com | 
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An easy way to grade up 


lam new to alterations 

and | am making a dress 
from a vintage 1950s pattern 
(Advance 5335) and I need to 
increase the bodice and skirt 
to fit me. | am worried this will 
throw off the shoulder fit. The 
waist and bust both need to be 
increased 4 inches. |am begin- 
ning to think this may be too 
much. Can you help me? 

—Betty Flagler, via email 


A Gretchen Hirsch, vintage- 
sewing blogger and pat- 
tern designer, responds: 
I feel your pain. I have often 
experienced the frustration of 
finding an amazing design in 
the wrong size. My personal 
rule is to avoid resizing pat- 
terns that are more than one 
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READERS’ QUESTIONS— 


size bigger or smaller than my 
actual bust size so that the 
alterations can be made by 
simply adding to or subtract- 
ing from the fitting seams. 
However, if your pattern is 
more than one size smaller 
than your actual size, you 

can grade it by slashing and 
spreading the pieces. 

Use the bodice of a pattern 
that fits you with the desired 
amount of ease as a grading 
reference. Lay a piece of tissue 
paper over it. On a second 
piece of tissue, trace the vin- 
tage pattern’s bodice sections, 
cut them out, and mark verti- 
cal slash lines on each piece 
at 1-inch intervals. Cut along 
these lines and then lay the 
bodice pieces atop the tissue- 


EXPERTS’ ANSWERS 


covered reference pattern. 
Spread the slashed bodice 
pieces apart until they match 
the reference pattern’s width. 
To lengthen the pattern, 

slash horizontally; match the 
shoulders, bust point, and 
armscyes; and spread the 
pieces to match the reference 
pattern. Trace the expanded 
pattern onto tissue paper, and 
transfer necessary markings. 
If there are many pattern 
pieces or complicated shapes, 
such as the six-gore skirt of 
your vintage pattern, figure 
out how much to add, and 
divide it up—in this case, by 
six. Widen each pattern piece 
where it is needed by slashing 
and spreading, True graded 
patterns before using them. 





Vertical slash lines 


Tissue paper (every inch) 


(between 
pattern 
layers) ——> 


Spread. 


























Reference 
pattern 
(copy) 


Vintage 
pattern copy 
slashed 
and spread 


Horizontal 
slash line 
(below 
bustline) 








"4 


ave a 


s<equestion? 


Ll it to us and we'll find 
an expert’s answer. 
Threads Q&A 
PO Box 5506 
Newtown, CT 06470-5506 
or via email: 
ThreadsQ&A@taunton.com 
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Best thread for hand sewing 


For hand sewing, what 

kind of thread is best? Is 
it OK to use regular machine- 
sewing thread or is there a 
special hand-sewing thread | 
should use, especially for finer 
fabrics? Should | use a differ- 
ent type of thread for different 
types of seams? 

—S.M., via email 


Kenneth D. King, Threads 
A contributing editor and 
fashion instructor at the Fashion 
Institute of Technology, replies: 
There are many opinions on 
hand-sewing thread, but I 

find that a good machine- 
sewing thread serves just as 


well for hand sewing. When 
T’m sewing in areas where the 
thread isn't easily visible, | use 
either all-polyester or cotton- 
wrapped polyester thread. In 
areas where the stitches are 
more visible, | prefer silk- 
finished cotton thread. 

When sewing and hemming 
finer fabrics, such as chiffon 
or four-ply silk crepe, I like a 
fine rayon machine embroi- 
dery thread and a fresh no. 10 
beading needle. This com- 
bination creates a very fine 
finish with minimum show- 
through, especially on hems. 

For topstitching, I like to 
use beautiful silk buttonhole 


twist or high-quality hand- 
embroidery thread. Test the 
thread and fabric to see how 
they interact. 

I often wax and press 
natural-fiber threads to 
lubricate and preserve them. 
Since polyester thread doesn't 
absorb wax, I just iron it to 
control the twist. 

Using doubled or single 
thread is a judgment call, 
between more strength and 
less visibility. One other con- 
sideration for me is that using 
a double thread prevents losing 
the needle in the inner recesses 
of a garment and having a 
customer discover it later! 








[4 
ui 
z 
i- 4 
fe) 
vu 
J 
=z 
= 
rr 
w 
w 
i=) 
<= 
a 
4 
ps3 
= 





DRESS FORMS 





Fashion Supplies Inc 


www.fashionsuppliesinc.com 213-749-5944 


FABRIC 


artist may enjoy. 


linniedarling.com 
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Your home for new and destash 
fabric, yarn, sewing patterns, 
magazines, books, equipment, 
and anything else the textile 


Silks, Linens, Knits, Cottons, Wools. 


5% Coupon CODE, use THREADS! 0 at checkout 







Linda Stewart 
Instructor, Author 







FABRIC con 


Alterations for Professionals 
Bridal & Formalwear 


$79.95 each, both for $145 plus $6 SIH 


Alterations for the Homesewer 
just $29.95 plus $6 S/H 


To order books on CD or to register for classes 
call 276-669-3299, email LStewartCouture@bvu.net 
or for the fastest service, order on-line at 


www.LindaStewartCoutureDesigns.com 





NOTIONS 





Blue? 


Sad because you can't 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 
Cra Annie 
Fabrics 


566 Wilbur Ave.(Rte. 103) 
Swansea, MA 02777 
866-675-9844; 508-678-5187 
www.appleanniefabrics.com 
anne@appleanniefabrics.com 










CREATE 


www.CreateForLess.com 






FAtting 


0 uilting 
HOOPS 


sald LNNODSIA = 





: Gingher Scissors 


4 Sa : 
lt Dont miss an issue of 


instructional CD's 


Threads. 


Go to: www.taunton.com/customerservice 


New! 
or email 


support@customerservice.taunton.com 





Give us your new information 
and we will take it from there! 








“NOTIONS 









Custom Fabric Labels 
from Sterling 
A | 





ce se | Printed or woven 
\ wee Low minimum order 
Custom designs & logos 


are welcome or choose 
from over 200 fonts. 





| Visit www.sterlingnametape.com | 
for details and ordering information 


or call us at 800 654.5210 









Vinterfacing 
‘Experts! 

- True ‘Professional Grade’ Interfacing 
- Great Wide-Width Prices 

- Superior Customer Service 


. FashionSewingSupply.com 








Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 


Supplies for 
Beading, Seat 
& Basket Weaving 


ested Ltd. 
| 517-Th Woodville Rd., Mansfield, Oh. 44907 
800-526-1630 + Fax: 888-526-1618 
RoyalwoodLtd.com 


Have you heard? 


is now on the iPad and tablets. 
Call 800-309-0383 


to learn more about 
advertising opportunities! | 


www.threadsmagazine.com 


NOTIONS conrt'p 


KAI SCISSORS. 


Sewing ¢ Quilting ¢ Crafts 
Free Shipping 
1-800-481-4943 


www.kKaliSCISSOrs.com 


F@ 


“All Styles Now Available Online From 
-www.b ireet-fo 





Sewable Swedish Tracing Paper 


Don't cut your patterns! 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 
Contact us for pricing, free sample and catalog 
Birch Street Clothing 
BO. Box 60, Penngrove, CA 94951 - Dept TH 
__ 530-318-3883 © www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 





EvaD ress 
Multi-size, single-size 
and original vintage 
patterns 
EvaDress.com 
P.O. Box 3108 
Prescott, AZ 86302 


U.S.A. 
614.599.1313 


1929 Pin Tucked Coat with Godets, 
32” to 46” bust 


li wie la =| | 
geet. SEWING PATTERNS 
Ate WITH 


UNIQUE STYLE 


& 


See our timeless patterns | 


adapted from vintage 


#503 - Poiret Cocoon Coat 
at www.folkwear.com. 


= fashion and ethnic costume 


"PATTERNS conto. 


50 VINTAGE PATTERNS | 
The greatest selection of true | | 2 | 
vintage sewing patterns 
| World Wide Shipping 


www.sovintagepatterns.com /f 


| For beautiful antique linens, 
| lace and interesting vintage 
items visit our sister shop: 


| www.sovintagelinensnlace.com 


The Amazing 
FITTING ASSISTANT 
Uses Your body measurements 


to convert Your body form 
HOR Gucci 


our 
Your Personal Fit-ting Shells 


will help you adjust any pattern 


for a much better fit 


ersonal 


www. yourpersonalfit.com 


IE.COM 555.743.6630 Fax 559-291-9933 


. introducing x mm | 


5 Dimension” 


$20 00 





ACE SEWING 
MACHINE INC. es 


| 214 E. 8th St. if 
| Los Angeles, CA 90014 4 


° All kinds of sewing machines * Sewing notions & thread 
* Fashion Design Supplies * Dress forms, rulers, tools 
° Pattern & Marking paper ° Safety pins, hook & eyes 
° Elastic, velcro, hanger tape * Cutting room supplies 
213-622-8345 Fax 213-622-0142 


www.Acesewing.com 
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MARKETPLACE 


ee es Cbemancus Miclmisn 989 
ST eT eRe LeEM | ce Murchy's Pants Fitting Tools “" 


Tailoring Books by Stanley Hostek — 
Sewing Notions from Japan . 
Judy Barlup’s DVD 


¢ Quiltwear Patterns 

¢ Guild Programs 

¢ Workshops | 

| JSMTailoringTools.com 
Petite to Plus Sizes — ae) 

i/ways Somethine Beautiful at 


rire Mountain —— 


higureklatteringQuiltwear.com 
‘Friendly Service" suwe 1973 
America’s Favorite Beading 
and Jewelry Supply 
Company 
| FREE 448-Page catalog 


1-800-355-2137 1p EAT ‘ete | Need assistance? 


Judit M Tua. - A Milliany Supply Hous 


A hat will complete your art-to-wear 





ensemble. We provide quality 
supplies and personal attention. 
www.judithm.com 
info@judithm.com 877-499-4407 Taunton’s 
| ¢ | r] 
Customer Service 
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COUTURE WORKSHOPS is ready to help. 





§ ho Knit Patterns for the Hard To Fit 

nique couture wor. ps | EMMA SEABROOKE 

to Seoul your horizons, inspire you, | Stay Tapes & Patterns "305.664.3319 If you have questions about your 
increase your ski | _|How-To DVDS... now on Shop Online! subscription to Threads 


Claire Shaeffer, PO Box 157, Palm Sormnas ei «LW Ww.sewontv.com www.emmaseabrooke.com a) 
760-325-7906 claire shaeffer@ gmail.com or need other assistance, please 

} ~ Custom Designed Outstanding Quality On-Time Delivery ~ | | 
juno: a srr ‘Signature Jacquard Fabric, call Taunton Customer Service. 
—eem@ Ribbons, Labels, Tags, 









In Stock 





’ 
| Patches You'll reach a real person 
Online Catalog | FUHNG SATIN CO., INC.| | right here at our headquarters 
» Euro-trispired & Printed Care Labels in 1 Day | Pes Oe | 
lassic Metal, Coil, e 1 MSOC NEWLOWN, CONNECTICUT. 
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CLOSURES 


POP OMARELINE CHU 





| didnt plan on clothes shopping. But after weeks — 
of backpacking around Europe, sleeping in dingy 
i hostels, and wearing the same sink-washed car- 
go pants and three T-shirts day after day, I 
finally succumbed to the stores in France. 
It wasn't just the lure of clean, new 
clothes that seduced me, however. What 
caught my eye were the elegant skirts, the 
subtle colors, and the flattering cuts that 
so contrasted with the casual grunge style _ sf 
I'd been sporting for too long. I wanted to re 
feel feminine and beautiful again. ee ae 
And that’s when I saw it, a long bur- “ fel 
gundy red dress. The design was simple, 
with narrow straps over the shoul- 
ders and an empire-waist bodice that 
curved down to an A-line skirt. The 
fabric was soft on my palm, and a vine 
of maroon and pink flowers embroi- 
dered near the bottom made me sigh. 
‘Thirty seconds later, I was in the 
fitting room trying on the dress. — 
From the waist down, it fit perfect- 
ly. Smooth over my torso and hips, the 
dress swirled around my ankles like rich, 
red merlot. Yet while the bottom fit like Cin- 
derellas shoe, the top was an oversized pump- 
kin. In my reflection, I could see the bust area sag 
as if it were supposed to be supporting 
more than what I was blessed with. Let’s 
face it, I'm flat-chested, and the dress was 
made for a woman with a voluptuous top. 
I couldn't help it, though. I had already 
fallen in love with the dress and what it 
could be if it just fit me, bottom AND top. 
So, as ridiculous as it seemed, I walked out of the fitting 
room and handed over a pile of francs to the cashier. The 
ill-fitting dress was mine. 
After returning to the United States and burning my 
cargo pants and three ratty T-shirts, I took the dress to 
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66.0.1 finally saw the 
dress | had envisioned 
while standing in the 
French fitting room. 99 



























a tailor. I could barely thread a nee- 
dle, so I knew I needed help to fix 
the bodice. The tailor showed me how 
he would bring in the side seams and 
realign the darts. Then he showed how he 
would adjust the straps to balance evenly on 
my shoulders. In my mind, I saw the count- 
less dresses that I had loved from afar but 
never thought I could wear. With this red 
dress and the tailor’s guidance, I knew it was 
no longer an issue. 
Then the dress was done. I slipped it over my 
head and buttoned up the back. In the mirror, 
I finally saw the dress I had envisioned while 
standing in the French fitting room. 

Was it silly for me to buy a dress in 
Europe that didn't even fit—a dress 
that I had to lug through the rest of 
France and Spain, all the way to New 

York, then Virginia, and finally Califor- 

nia? Perhaps it was even sillier that I 

_ paid extra money to have it tailored. 
Maybe so. 

* But the tailor inspired me to pick 

up a needle and eventually to buy a sew- 
ing machine. I began by tailoring my clothes, 
and now I'm learning to sew my own dresses. And 
that red dress from France? I decided to wear it 
to a friend’s wedding. A young man 
who was also attending the wedding 
noticed me crossing the street to 
the church. He told me later that the 
moment he saw the girl in the red 
dress, he knew she was the girl he was 
going to marry. Weve been married 
for eight years now, and I still wear the dress on special 
occasions. Maybe buying the red dress was silly, but it was 
definitely worth it. 
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Madeline Chu sews in Rancho Santa Margarita, California. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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UITeAA presents... a revolutionary approach to fitting 
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erik Kenneth D. King 


This new video series introduces his 
foolproof way to fit any garment. 


Couture designer Kenneth D. King demonstrates his unique 
fitting method of net gain, net loss, and no net change. 
Everyone can benefit from his versatile techniques and 
master them because they are: 


¢ logical and straightforward 

* easily applied to any garment 

* so simple anyone can do it 

Learn Smart Fitting from Kenneth D. King, who is also a 
professor at New York's Fashion Institute of Technology, 
and do it at your own pace, in your own home, and 


review any part at any time. Now professional instruction 
can be yours at a fraction of the cost. 


Hilt 


A terrific value! The complete lesson-packed 
FITTING + _ series is yours for ONLY $149.95 








ii _—_— - 3 DVDs PLUS ALL THESE EXTRAS 
ae i. 5 =_—— 4 bonus articles 


¢ Extra sidebars with Professor King 


1 SMART ¢ Behind-the-scenes interview 
FITTING | ¢ Expert tips, tricks, and secrets 
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his 1930s gown is equal parts elegant, fun, and flirty. It’s made of an airy rayon 
georgette with an abstract floral print. The pullover dress is graced with a 
cowl neck, plunging back, fitted torso, and a sweep at the hem. Perhaps the 


dress’s most striking detail is the self-fabric boa-like feathers at the armholes and 
back. Though it was considered an economical adornment during the Depression 


era, the spontaneous trim puts this gown in a league of its own. See how the fringe 
was made on page 32. 


92 


THREADS 























From the Collection at Western Costume Company 
Photographer: Jack Deutsch 
Text: Sarah Opdahl 


